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R e v i e w s
Pe t e r  Pa n 's  Sh a d o w s  i n  t h e  Li t e r a r y  Im a g i n a t i o n . K irsten  Stirling. 
N ew  York: R outledge, 2012. 188 pp . 9780415888646. $125.00.
P e te r  P a n 's  Sh a d o w s  in  th e  L ite r a r y  Im a g in a t io n , K irs ten  S tirling 's  s tu d y  
of th e  lite ra ry  legacy of J. M. B arrie 's Peter Pan, cam e about, accord ing  to  the 
au tho r, as a re su lt of teach ing  th e  p lay  Peter Pan in  a first-year sem inar a t the 
U n ivers ity  of L ausanne. S tirling  acknow ledges in  h e r  in tro d u c tio n  th a t it is n o t 
h e r  in ten t to g ive a com plete  critical h is to ry  of Peter Pan, th a t h e r  focus is "on  
beg in n in g s an d  end ings, sources a n d  sequels" (5), an d  h e r  in ten t is to exp lo re  the 
am bigu ities in  B arrie 's p la y  th a t h ave  in v ited  la ter w rite rs  to  "fill in  th e  g ap s at 
e ither en d  of th e  sto ry  a n d  p ro v id e  in te rp re ta tio n s  of th e ir o w n " (5). W hile 
S tirling  accom plishes h e r goal to  focus on  beg in n in g s an d  end ings, sources, 
p requels, a n d  sequels, a lack of overt connection  be tw een  th e  d iscussions in 
in d iv id u a l chap te rs  a t tim es obscures th e  th ro u g h -lin e  of h e r argum en t.
C h ap te r O ne traces th e  tex tual o rig ins of B arrie 's p lay , ad d re ss in g  the 
em p h as is  on  a u th o rsh ip  an d  sto ry te lling  th a t B arrie em ploys in  th e  m an y  
versions of the  sto ry  of P eter Pan. F rom  its beg inn ings as a p a r t of th e  sto ry te lling  
in  th e  novel The Little W hite Bird (1902)—la te r p u b lish ed  as Peter Pan in 
Kensington Gardens — and  th e  ad v en tu re s  w ith  th e  vacation ing  L lew ellyn D avies 
fam ily  reco u n ted  in  The Boy Castaways (1901) th ro u g h  its long  stage h is to ry  and  
th e  noveliza tion  of 1911 to  th e  final p u b lish ed  p lay  of 1928, B arrie em p h asized  
th e  com m unal n a tu re  of th e  s to ry 's  au th o rsh ip , even  g o ing  so fa r as to  d en y  
m em o ry  of h a v in g  au th o red  it in h is in tro d u c tio n  to  th e  p u b lish ed  version. 
S torytelling , as S tirling  po in ts  out, is a t th e  core of the  w ork  in  all its form s, as a 
series of characters tell each  o th er sto ries for v arious reasons a n d  w ith  various 
m otivations, som e b en ig n  b u t m a n y  d an g ero u s  to  the  p o in t o f dead liness.
C h ap te r Two considers th e  o rig ins of Peter Pan in  th e  rich  theatrica l 
trad itio n  of the  E nglish  p an tom im e, as Peter Pan long  rem a in ed  a stap le  of the 
C hris tm as season in  L ondon, com peting  for its aud iences w ith  th e  p o p u la r 
C h ris tm as pan tom im es. S tirling  deals w ith  th e  ex tensive tex tual changes th a t 
occu rred  over th e  years of w ritin g  a n d  p ro d u c tio n s  as B arrie to y ed  w ith  an d  
largely  rejected  th e  p an to m im e  possib ilities in  th e  sto ry  of P eter Pan. S tirling
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fu rth e r no tes  th e  p an to m im e  qualities th a t rem ain : the  echo of "sk in  p a rts"  in  the 
do g -n u rse  N ana, th e  trad itio n a l u se  of an  actress to  p la y  Peter, C ap ta in  H ook  as 
an  "ex ag g era ted  p an to m im e v illa in" (29), an d  the  em p lo y m en t of aud ience  
partic ip a tio n  in  th e  scene w here  ch ild ren  are asked  to clap  in  o rd e r to  save the 
life of T inker Bell. S tirling  goes on  to  d iscuss the  sign ifican t w ays in  w h ich  Peter 
Pan dev ia tes from  th e  p an to m im e  trad ition , p rim arily  in  its com plex am biguities 
reg a rd in g  the  n a tu re  a n d  even  th e  id en tity  of its p ro tagon ist; its them es of love, 
life, death , a n d  m a tu rity ; an d  even  its function  as a p lay  for a m ix ed  aud ience  of 
ch ild ren  a n d  adults.
C h ap te r T hree deals w ith  w h a t S tirling  calls " th e  o p p o sed  fan tasies of 
P eter a n d  W endy" (63) as th e  tw o  m a in  characters vie for th e  ro le of p ro tag o n is t 
an d  clash over th e ir com peting  desires for dom estic, ad u lt b liss a n d  e ternal 
y o u th fu l adven tu re . H ere  th e  au th o r deals w ith  th e  u n easy  sexuality  in h e ren t in  
B arrie 's te x t—an d  in  the  critical com m en tary  on  i t —n o tin g  th a t w hile  P eter Pan  
is " irresistib le  m ate ria l for p sychoanaly tic  criticism ," as is the  life of B arrie 
h im self, "a ttem p ts  to  im pose  a F reu d ian  O ed ip a l re ad in g  on  Peter Pan te n d  to  be 
p rob lem atic"  la rge ly  because  th e  re la tionsh ip s in  th e  p lay  defy  these  easy  
designa tions (47). H ow ever, S tirling  also n o tes  th a t a " read in g  of N ev erlan d  as 
th e  unconscious" reveals d is tu rb in g  elem ents, " in c lu d in g  a d eep -sea ted  fear of 
fem ale sexuality  w h ich  u n d e rlie s  th e  irreconcilable tra jectories of W endy  an d  
P eter"  (47). W hile th is chap te r m a y  be  too b rief to  tru ly  dea l w ith  th e  issues it 
ra ise s—issues w h ich  are  a t the  core of B arrie 's com plex an d  am b iguous 
tre a tm en t of th e  them es of love an d  sex, life a n d  d e a th —S tirling  does a credible 
job of a t least p re sen tin g  th e  questions to be an sw ered  an d  acknow ledg ing  the 
scho larsh ip  of those  w ho  h av e  gone before  h e r  in  B arrie stud ies.
C h ap te r F ou r shifts from  analysis of Peter Pan to  a considera tion  of the 
p req u e ls  to B arrie 's p lay . A fter a v e ry  b rie f d iscussion  of D ave B arry  an d  R id ley  
P ea rso n 's  Starcatchers series for children , S tirling  devo tes the  rem a in d e r of a long  
chap te r p rim arily  to a d iscussion  of R egis L oisel's series of F rench  com ic book 
p requels. W hile she clearly  is a fan  of L oisel's w o rk  an d  h e r d iscussion  of the 
d a rk  six-volum e re -v ision ing  of P eter P an  as a psychologically  d am ag ed  stree t 
ch ild  an d  serial k iller is fascinating , th e  fact th a t on ly  th e  first tw o  vo lum es of the 
series h ave  b een  tran s la ted  in to  E nglish  ten d s  to  call in to  question  th e  am o u n t of 
tim e she g ives to  th is w ork . H er analysis is com pelling , b u t the  fru s tra tio n  is all 
th e  g rea te r for those  read e rs  w ho  do  n o t h av e  access to  L oisel's w ork.
C h ap te r Five tu rn s  to  a considera tion  of th e  w ays in  w h ich  B arrie 's life 
h a s  been  a tease for th e  p o p u la r  an d  lite ra ry  im ag ination . S tirling  touches on  the 
2008 b io g rap h y  Captivated by  P ie rs D u d g eo n  an d  th e  2005 novel Jardines de 
Kensington b y  R odrigo  F resan , b u t focuses p rim arily  on  th e  tw o  film  trea tm en ts  
of B arrie 's life, Finding Neverland (2004) a n d  the  earlie r BBC d ram a  series The Lost 
Boys (1978). S tirling  acknow ledges th e  difficulties in h e ren t in  b io g rap h y  an d
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biopics, u ltim a te ly  f in d in g  m ore  in teg rity  in  th e  1978 d ram a  a n d  the  m o d e rn  
novel, b o th  of w h ich  seem  to a ttem p t a m ore  even  tre a tm en t of the  com plexities 
of B arrie 's life an d  re la tio n sh ip s th an  the  h a rsh  2008 b io g rap h y  a n d  th e  too- 
b en ig n  fea tu re  film.
C h ap te r Six is en titled  "E n d in g  Peter Pan." In  th is chapter, S tirling  
ad d resses  th e  d ifficulties B arrie seem ed  to  en coun te r in  conc lud ing  h is  m ost 
fam ous story, b o th  as a  p lay  an d  a  novel. She n o tes  th a t n e ith e r of B arrie 's 
p u b lish ed  versions of th e  sto ry  "en d s  in  a com pletely  sa tisfactory  w ay" (111). 
W hile  S tirling  does n o t m ak e  an  explicit connection  be tw een  h e r earlier 
d iscussion  of the  am b ig u ity  of th e  p la y  as b o th  dom estic  fan tasy  an d  adv en tu re  
fan tasy , she clearly  g ro u n d s  th e  difficulty  of th e  e n d in g  in  th is conflict in  h e r 
d iscussion  of th e  final scene in  th e  n u rse ry  a n d  the  im age of P an  b ey o n d  the 
n u rs e ry  w in d o w . S tirling  suggests th a t B arrie co n tinued  to rew o rk  the  e n d in g  in 
th e  theatrica l p ro d u c tio n s  because  h e  could  n o t e n d  a  ch ild ren 's  p lay  on  any th ing  
o th er th a n  a h a p p y  n o te  an d /o r because  h e  could  n o t find  a satisfactory  
reso lu tion  for the  conflict be tw een  P eter an d  W endy  either as rival p ro tagon ists  
o r as rep resen ta tiv es of o p p o sin g  v iew s of ad u lth o o d . S tirling  fu rth e r suggests 
th a t B arrie w as av o id in g  th e  closure of a  trad itio n a lly  h a p p y  e n d in g  possib ly  
because  th a t e n d in g  could  n o t be  th e  rom an tic  one th a t th e  p an to m im e  trad itio n  
d e m a n d e d  a n d  W endy  desired . She concludes the  chap te r w ith  a  d iscussion  of 
th e  r id d le  of P eter P an  th a t takes h e r  back  covertly  to  h e r  overall a rg u m en t ab o u t 
o rig ins an d  th e  observa tion  th a t Barrie, h a v in g  sp en t m u ch  tim e an d  ink  on 
a ttem p tin g  to  en d  th is com plex an d  am b ig u o u s p lay , nev er "q u ite  ach ieved  the 
e n d in g  h e  w as look ing  for" (126).
C h ap te r Seven, th e  final chapter, takes u p  the  subject of sequels to  Peter 
Pan, n o tin g  th a t u n lik e  the  p req u e ls  w h ich  h ave  g rea te r freedom  to  create the ir 
o w n  rea lity  in  search ing  for the o rig ins of th e  e lusive P eter Pan, th e  sequels seem  
com pelled  to  tie u p  th e  loose e n d s  of P an 's  am b ig u o u s story. S tirling  d iscusses 
th e  p rag m atic  obstacles to  a n y  con tinua tion  of th e  P an  story, n o tab ly  B arrie 's 
do n a tio n  of the  rig h ts  re la ting  to  P eter P an  to  G rea t O rm o n d  S treet C h ild ren 's  
H o sp ita l a n d  also P e te r 's  n a tu re  as a nev e r-ag in g  preado lescen t. H ow ever, as she 
no tes , th e  P eter P an  sto ry  is so m u ch  a  p a r t o f th e  p o p u la r  im ag in a tio n  th a t it 
d raw s o ther w rite rs  w h o  strugg le  w ith  th e  obstacles an d  th e  am bigu ities in  
te lling  th e ir ow n  tales. S tirling  references a  n u m b e r of sequels b u t devo tes m u ch  
of h e r d iscussion  to  Hook, th e  1991 film  by  S teven Spielberg; Peter Pan in Scarlet 
(2006), a sequel b y  G era ld ine  M cC aughrean  w h ich  w o n  an  sequel com petition  
h o sted  b y  th e  G reat O rm o n d  S treet H osp ita l; an d  J. E. S o m m an 's  1999 novel A fter  
the Rain. W hile acknow ledg ing  th a t Hook h a s  been  w id e ly  critic ized by  B arrie 
scho lars an d  fans, S tirling  concludes, righ tly , th a t "o f all th e  sequels, p requels, 
an d  adap ta tions , it is a rg u ab ly  the  m ost fa ith fu l to  B arrie 's text," n o tin g  th a t the 
film  is " th re a d e d  th ro u g h  w ith  tex tua l echoes of B arrie" (141). In  th e  end , S tirling
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notes, n o n e  of these  sequels rea lly  cap tu res  th e  am b ig u ity  an d  th e  com plex 
in te rtex tu a lity  of B arrie 's  o w n  w ritin g s  on  Pan, in  p a r t because  th ey  are  w ritten  
for children .
S tirling  concludes h e r  in te res tin g  an d  h ig h ly  readab le  tex t w ith  
ex tensive n o tes  an d  b ib liog raph ies, in c lu d in g  a th o ro u g h  list of secondary  
m ate ria l on  P eter P an  an d  Barrie, a n d  a com prehensive  list of sequels, p requels, 
an d  ad ap ta tio n s  of Peter Pan.
— K ayla M cK inney  W iggins
C.S. Le w i s  a n d  t h e  Ch u r c h : Es s a y s  i n  Ho n o u r  o f  Wa l t e r
HO O PER . Ed. Ju d ith  W olfe an d  B.N. W olfe. L ondon: T&C C lark  In ternational, 
2011. xii + 193 pp . ISBN 13: 978-0-5667-04736-9. $110.00.
T h i s  b o o k  c o n t a i n s  e l e v e n  e s s a y s  o n  t h e  t i t u l a r  s u b j e c t  (p lu s an 
in tro d u c tio n  th a t w ill be considered  later). M ost of th e  au th o rs  h av e  ties to 
O xford  U niversity , an d  m o s t of th e  essays are  w ell done. T h a t w h ich  w ill be of 
m o s t in te rest to  th e  re ad e rs  of M ythlore  is M ichael W ard 's  "T he C h u rch  in  C.S. 
L ew is 's  F iction." W ard  beg ins from  the  fact th a t th e  C hu rch  se ldom  ap p ears  in  
L ew is 's  creative w orks. W ard  no tes  h is om ission  of th e  p o e try  (except for a b rief 
com m ent in  a note), Till We Have Faces b ecause  of its p ag an  se tting  (a lthough  it 
certa in ly  has som e p ag an  p riests  w ho  su g g est C h ris tian  paralle ls, n o t n o ted  by  
W ard), th e  sh o rt stories, an d  u n fin ish ed  pieces.
O ne of W ard 's  defin itions of th e  chu rch  is its m an ifesta tio n s in  its ritua ls 
an d  bu ild ings. W ard  po in ts  to W eston 's  com m en t ab o u t a tten d in g  chu rch  in  h is 
y o u th  (Perelandra, ch.13), b u t also to  T in id ril 's  appea ran ce  b e in g  like a ch u rch 's  
co ldness a n d  stillness con trasted  to  a h o t stree t o u ts id e  (ch.5). T hese are  h is 
b eg in n in g  po in t, b u t he  goes on  w ith  o th er b rief references an d  a llusions in  the 
R ansom  T rilogy  a n d  th e  C hronicles of N arn ia . H e  fin d s n o  references in  The Great 
Divorce an d  "S crew tape P roposes a T oast," b u t ex tensive d iscussion  of th e  church  
in  th is sense in  The Screwtape Letters. H e  p o in ts  th e  second  le tter w ith  its 
d iscussion  of th e  "aesthetic  p o v erty  of m id -tw en tie th -cen tu ry  E nglish  
A nglican ism ." H e  also finds sim ilar m a teria l on  th e  chu rch  in  le tte rs 7 an d  16.
W ard 's  second  defin ition  of th e  church  is th e  v isib le in s titu tio n s "as 
rep re sen ted  b y  th e ir o rd a in ed  m in is te rs  an d  th e ir teach ing" (68). W ard  w rites: 
"N early  all of L ew is ' c lergym en are  knaves o r fools o r w eak lings of one k in d  or
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an o th er"  (75). (H e ties th is to  a trad itio n  in  E nglish  novels.) T he excep tion  is 
C anon  Jew el in  That Hideous Strength, w h o  is n o t able to  s tan d  u p  to  the 
"p rog ressive  e lem en t," b u t is "p u re  of h ea rt"  (76). A m azingly , W ard  p o in ts  to  Fr. 
Spike of The Screwtape Letters as th e  second  m o st positive p re s e n ta t io n -a f te r  
ce leb ra ting  all th e  havoc in  h is  p a rish  because  of Fr. Sp ike 's  sh ifting  ideas, 
Screw tape  says th a t th e  p rie s t does believe. (W ard in tro d u ces a t th is  p o in t an 
in te restin g  con trast w ith  P hilip  Pu llm an : P u llm an 's  p riests  in  The Am ber Spyglass 
a re  com pletely  co rrup t. A lth o u g h  P u llm an  com pla ined  th a t L ew is w ro te  w orks 
w ith  too m u ch  sim plistic  go o d  vs. evil, in  th is  context P u llm an  is th e  one w ho  is 
sim plistic.)
Before h is  analysis of L ew is 's  m ost im p o rtan t p o rtray a ls  of priests , 
W ard  p au ses over L ew is 's  g e n r e s - h e  is n o t w ritin g  in  the  conventions of 
realistic  novels.
The Great Divorce is a series of m oral satires couched in  the form  of a 
d ream  [...] The Pilgrim's Regress is an avow ed allegory [...]. [Their 
characters] are representatives, am bassadors from  the realm  of clerical 
error, designed to  articulate those fallacies and foibles tha t Lewis w ished 
to  address at particular points in  his story. (78n48)
W ard  d iscusses M r. B road in  The Pilgrim 's Regress an d  th e  L ibera l 
B ishop in  The Great Divorce, in d ica tin g  th e  satiric  p o rtra its  a re  d escribed  w ith  
som e of the sam e details. H e  th en  d efends The Great Divorce as generically  n o t 
n e e d in g  to  balance  th e  L ibera l B ishop w ith  a satiric p o rtra it of a ty p e  of 
conservative b ishop , b u t p o in ts  o u t th a t The Pilgrim 's Regress, h a v in g  a d ifferen t 
pu rp o se , does ba lance  M r. B road w ith  M r. N eo -A ngu lar. (W ard 's  d iscussion  of 
th e  various chu rches ' teach ings are  p a rtly  covered  in  h is d iscussion  of the 
m in is te rs  a n d  p a rtly  by  tw o  p a rag rap h s  a t th e  en d  of th e  section.)
W ard 's  th ird  defin ition  of the  church  is as th e  m ystica l b o d y  of C hris t 
(the C h u rch  T riu m p h an t, in  a trad itio n a l term , w h ic h - a s  in  D a n te - i s  the  sam e 
as H eaven /P arad iso ). H e  m en tio n s som e references to  it  (as in  S crew tape 's  
reference to  " th e  C h u rch  as w e see h e r  sp read  o u t th ro u g h  all tim e a n d  space an d  
ro o ted  in  e te rn ity ,"  le tte r 2), b u t th en  tu rn s  to  th e  las t chap te rs  of The Last Battle 
for L ew is 's  m ajor dep iction . W ard  m en tio n s the  su rp rises  in  th is dep ic tion  of 
H eaven , the  N ew  N arn ia: th e  sa lvation  of E m eth  a n d  of one of th e  dw arfs  w ho  
h a d  m u rd e re d  ta lk in g  horses. A n d  h e  ties it to  b o th  D an te 's  Paradiso an d  h is  o w n  
d iscussion  of th e  seven  p lan e ts  in  Planet Narnia. In  short, a tru ly  excellent essay. 
(W ard once, in d iscussing  N arn ia , refers to  "d w arv es"  w ith  a T olk ien ian  p lu ra l, 
ra th e r th a n  th e  "d w arfs"  th a t L ew is uses.)
T he o ther essays m ay  be  covered  m ore  briefly, for those  in  the  Society 
w h o  are  in terested . P a rt I (th ree essays) d iscusses the  church  in  L ew is 's  life. M ark
Mythlore 31.1/2, Fall/Winter 2012   161
Reviews
E d w ard s ' "C.S. L ew is an d  E arly  C hris tian  L ite ra tu re"  show s th a t L ew is d id  n o t 
h av e  a com m and  of th e  C hurch  F athers, h a v in g  rea l know ledge of on ly  a few . 
Jo n a th an  H e ra p a th 's  "'Y ou M u st T h ro w  Y ourself in ': C.S. L ew is an d  th e  V ictorian  
L ite ra ry  C h urch" seeks to  iso late the  b ack g ro u n d  o u t of w h ich  L ew is 's  C hris tian  
prac tices g re w —p artia lly  H ig h  C hurch , p a rtia lly  Low , an d  s trong ly  anti-B road. 
H e ra p a th  stresses th e  lite ra ry  n a tu re  of th e  C h u rch  of E n g lan d  in  th e  19th century . 
P e rh ap s  th e  a rea  w h ich  n eed s  an o th e r p a ra g ra p h  ap p ea rs  in  H e ra p a th 's  pass ing  
iden tifica tion  of G eorge M acD onald  as h a v in g  becom e a B road C hurch  A nglican: 
h o w  d id  L ew is reconcile h is  d is tru s t of the  B road C h u rch  in  the  20th cen tu ry  w ith  
h is  acceptance of M acD onald  as a m en to r?  (P robab ly  the  B road C hurch  
iden tifica tion  com es from  M acD onald 's  U niversalism .) F rancis W arner 's  "L ew is 's  
In v o lvem en t in  th e  R evision of th e  P sa lte r"  is a p leasan t, h is to rica l accoun t of 
L ew is 's  service on  th e  C hurch  of E n g lan d 's  "C om m ission  to  R evise th e  P salter"; 
it also d iscusses som e of the  changes th e  C om m ission  m a d e  in  C o v erd a le 's  text.
P a rt II (four essays, b eg in n in g  w ith  W ard 's) d iscusses th e  church  in  
L ew is 's  w ritings. Jam es C om o 's "C.S. L ew is ' Q u a n tu m  C hurch : A n U neasy  
M ed ita tio n "  is a c leverly  w ritten  d iscussion  of L ew is 's  A nglican ism  from  a 
R om an  C atholic perspective. (This rev iew er is d o u b tfu l ab o u t th e  com plete 
au th en tic ity  of "C h ris tian  R eun ion" as an  essay  by  Lew is, b u t C om o 's  m ajor 
p o in t does n o t d e p e n d  on  it.) Ju d ith  W olfe 's "C.S. L ew is a n d  th e  E schatological 
C h u rch "  beg in s from  th e  im ages of H eaven  in  L ew is 's  fiction (m ore th a n  ju s t 
W ard 's  u se  of N ew  N arn ia), b u t th e  m a in  focus is n o t on  h is  fiction; ra ther, the 
essay  d iscusses h is com bined  u se  of C h ris tian  an d  P latonic theory , o ften  n o t 
perfectly  in teg ra ted  w ith  each other. A  basic  d isag reem en t is ab o u t the 
tran scenden ta l: th e  fo rm s o r Ideas in  P lato  are  "ab s trac t" ; " th e  C hris tian  G od  is 
p e rsona l."  B ut th is is th e  b eg in n in g  of th e  essay, w h ich  ev en tu a lly  re tu rn s  to  the 
concept of H eaven , th e  eschaton  in  W olfe 's d iction , a m ore  D an tean  th a n  P latonic 
vision. "T his id ea  of m a n  as a m irro r of G od, a n d  of th e  C hurch  as the 
com m u n ity  of peop le  m irro rin g  C hris t to  each  o ther, if n o t u n iq u e  to  L ew is' 
w ork , is u n iq u e ly  rea lized  there" (114). T his is an  "esthato log ica l exchange." (She 
m ak es no  connection  to  C harles W illiam s.) B. N . W olfe 's "C.S. L ew is on  R elations 
be tw een  th e  C hurches" finds th ree  po in ts  to  d iscuss in  L ew is 's  preface to  Mere 
Christianity: L ew is 's  concept of m ere  C hris tian ity , h is  A nglican ism , an d  his 
assertion  ab o u t m ere  C h ris tian ity  be in g  th e  core of th e  d iffering  churches. 
"L ew is 's  concept of a m ere  C h ris tian ity  is one of h is  m o s t fam ous con tribu tions 
to  tw en tie th -cen tu ry  C hris tian  d iscourse" (124).
P a rt III (four essays) d iscusses L ew is an d  specific churches —specific 
denom inations. Ian  K er's  " 'M ere  C h ris tian ity ' an d  C atholic ism " po in ts  to  the 
difficulties, from  the  R om an  C atho lic  perspective, of L ew is 's  a ssu m p tio n  th a t one 
can becom e a C h ris tian  an d  th en  choose a C hurch . A ctually , th a t is one of the 
fou r p rob lem s h e  addresses. K allistos W are 's  "C.S. Lew is, an  'A nonym ous
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O rth o d o x '?"  consists of tw o  parts: first, W are show s th a t L ew is se ldom  show ed  
an  in te rest in  th e  G reek fa thers o r in  O rthodoxy ; second, h e  d iscusses L ew isian  
a ssu m p tio n s th a t a re  m u ch  like those  in  O rthodoxy. T hese are  (1) " the  
h id d en n ess  of G od, [...] th e  inexhaustib le  m y s te ry  of th e  D iv ine ," a n d  o ther 
aspects of ap o p h a tic ism  (141); (2) " th e  Incarna tion  a n d  th e  T rin ity" (a lthough  the 
em p h as is  on  th e  T rin ity  is m a in ly  in  Mere Christianity); (3) " th e  sacram en ta l 
character of creation"; a n d  (4) " th e  vocation  of the  h u m a n  perso n "  (144), 
especially  in  the  u n iq u en ess  of the  in d iv id u a l, th e  significance of face (based  on 
th e  G reek prosopon), sa lvation  as deification , a n d  e te rn a l life as in fin ite  p rogress. 
C h ris to p h er W. M itchell's  "L ew is an d  H isto ric  E vangelicalism " d iscusses L ew is 's  
p o p u la r ity  w ith  m o d e rn  evangelicals, w h ile  n o t ag reeing  w ith  all of the ir 
p o s itio n s—m ore  specifically, M itchell m ak es an  excellent case th a t L ew is fits the 
b o u n d a rie s  of p re -tw en tie th  cen tu ry  evangelicalism  in  term s of conversionism , 
activism , b ib licism  an d  crucicentrism . P h ilip  R yken 's  "L ew is as the  P a tro n  Saint 
of A m erican  E vangelicalism " is a ligh ter w e ig h t tre a tm en t of L ew is 's  re la tionsh ip  
to  evangelicals.
T he in tro d u c tio n  to th e  vo lum e, "O xford , 1963, a n d  a Y oung Bosw ell," 
b y  A n d rew  C uneo, ties to  th e  ded ica tion  in  th e  subtitle , "E ssays in  H o n o u r of 
W alter H ooper."  C u n eo 's  essay  is, as is ap p ro p ria te  to  th e  genre, a panegyric , 
ce leb ra ting  H o o p er in  a b io g raph ica l narra tive . Since th is rev iew er w ro te  a 
p reface  for each of K a th ry n  L in d sk o o g 's  th ree  books th a t d eve loped  h e r 
questions ab o u t H o o p e r 's  tru th fu ln ess , h e  is n o t an  ap p ro p ria te  perso n  to 
eva lua te  C u n eo 's  stance. B ut it is a p leasan tly  w ritten  essay, an d  m an y  w ill 
app rec ia te  it.
To re tu rn  to  th e  h ig h  m ark s in  th e  book: M ichael W ard 's  is va luab le  as 
lite ra ry  criticism . W arner 's  d iscussion  of th e  rev ision  of th e  P salter ad d s  
b iog raph ica l de ta ils  ab o u t L ew is. Ju d ith  W oolfe 's essay  is an  excellent s tu d y  of 
L ew is 's  m in g led  an d  som etim es con trad ic ting  re lig ious influences. (H er style 
m a y  be  too  lea rn ed  for som e.) C h ris to p h er M itchell w rites  of L ew is and  
E vangelicalism  in  a scho larly  w ay, n o t ju s t w ith  anecdotes. In  short, a good  
collection of essays. (Indices of references to L ew is 's  w o rk s an d  to  subjects.)
—Joe R. C h ris to p h er
Reviews
D e a d l y  Po w e r s : An i m a l  Pr e d a t o r s  a n d  t h e  My t h i c
IM A G IN A TIO N . P au l A. T rou t. N ew  York: P ro m eth eu s Books, 2011. 325 pp . 
H ardcover. $26.00. ISBN 978-1-61614-501-9.
P a u l  T r o u t 's  b o o k  o n  a n im a l  p r e d a to r s  a n d  m y th  is w ell researched  an d  
p re sen ted  in  such  a w ay  th a t it is in fo rm ative  an d  en te rta in ing . H e  illu stra tes 
h is  assertions w ith  n u m ero u s  exam ples of m y th s  from  anc ien t cultu res. The 
con ten t is also m e a n t to  m ake  th e  re ad e r "u ncom fo rtab le" w ith  th e  idea  th a t 
h u m a n s  d id  n o t s ta rt o u t a t th e  top  of the  food  chain. W hen  applicable, T ro u t 
likens m y th s  to  som e m o d e rn  ta les of te rro r w h ere  h u m a n ity  m u s t face its fear of 
th e  p re d a to r in  v arious form s, such  as in  m o d e rn  h o rro r an d  science fiction film s.
T he book  is d iv id e d  in to  n in e  chap te rs. T he first chap te r serves as a very  
b rie f in tro d u c tio n  to  w h a t T ro u t w an ts  to  accom plish  w ith  h is book. H is  thesis 
focuses on  th e  id ea  th a t h u m a n s  w ere  n o t im m ed ia te ly  the  first on  the  food  chain 
w h en  w e cam e in to  being , an d  tha t, as such, m y th s  revo lv ing  ro u n d  m an -ea tin g  
beasts  served  in  m u ltip le  capacities. H e  believes th e  key  to  an sw erin g  the 
q u estio n  of w h ere  h u m a n s  evo lved  in to  m ore  of a p re d a to r  th a n  p rey  lies in  the 
P leistocene era.
T he second  chap te r focuses on  p red a to rs  o f th e  P leistocene an d  is 
b roken  d o w n  by  p re d a to r  type . In  P a rt 1, T ro u t covers felines, canines, a n d  bears. 
P a rt 2 deals w ith  w a te r p red a to rs  such  as g ian t snakes, crocodiles, alligators, 
la rge  lizards, an d  g igan tic  fish. T he final section looks a t aeria l killers; te ra to rns, 
condors, an d  eagles. W hile these  crea tu res m a y  n o t be  too  m u ch  of a th rea t to 
h u m a n s  cu rren tly , T ro u t rem in d s  the read e r th a t th ey  w ere  m u ch  la rg e r in  the 
P leistocene e ra  th a n  th e ir descendan ts. T he au th o r p ro v id es  illu s tra tions of scale. 
For exam ple, th ere  is an  im age in  the  section  on  aerial p red a to rs  d ep ic tin g  a 
ra p to r  w ith  a w in g sp an  of seven teen  feet an d  w h a t th is w o u ld  look like n e x t to  a 
h u m an . T ro u t concludes th is chap te r by  sta tin g  th a t th e  a fo rem en tioned  
crea tu res w ere  p red a to rs  th a t te rro rized  anc ien t h u m an s , a n d  th a t w ith  the 
analysis h e  p ro v id es h e  p ro v es th a t h u m a n s  could  n o t possib ly  h av e  b een  the 
p rim a ry  p red a to r, o r in d eed  p re d a to r a t all, w h en  it cam e to  th e ir env ironm en t.
T rou t's  th ird  chap te r, titled  "Be A fraid , Be V ery  A fraid: Fear an d  
S urv ival in  the  P leistocene," d iscusses the concept of fear itself. T his chap te r is 
essen tia l in  u n d e rs ta n d in g  th e  creation  of m y th  in  re g a rd  to  p red a to rs  an d  h o w  
early  m an  m a y  h ave  crafted  th em  to p ro v id e  cau tio n a ry  tales a n d  w arn in g s  for 
th e ir fellow  h u m an s . T ro u t rem in d s  th e  read e r th a t fear p lay s  a large p a r t in 
m y th s  desp ite  th e  fact th a t fear is th o u g h t of as a sign  of w eakness or as a 
n eg a tiv e  em otion . T ro u t con tends th a t fear w as ac tua lly  essen tia l to  th e  su rv ival 
of th e  P leistocene h u m an s . T ro u t sp lits th is  chap te r in to  tw o  parts . T his first part, 
titled  "T riggers of Fear," b reak s d o w n  aspects of th e  p red a to r. A  b u lk  of th is 
section  covers w h a t T ro u t calls th e  p red a to r face. H ere, h e  analyses th e  eye of the
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p red a to r, as w ell as the  m o u th , teeth , an d  tongue. T ro u t also looked  a t the 
m o v em en ts  of p red a to rs; fear of b lood , bones, sounds, signs, darkness, an d  n ig h t 
are  o th er aspects analyzed . T he second  p a r t of th e  ch ap te r focuses on  th e  defense 
an d  su rv iva l stra teg ies of po ten tia l p re y  w h en  faced  w ith  p red a to rs . T he au th o r 
a rg u es  th a t th e  stra teg ies h e lp ed  early  h u m a n s  com m un ica te  ab o u t an im al 
p reda to rs .
T ro u t p ro v id es  a w ea lth  of va luab le  in fo rm ation  o n  m im etic  
sto ry telling . T ro u t analyses ev idence of m im etic  s to ry te lling  u se d  as a su rv iva l 
tool. A n o th e r in te res tin g  idea  in  th is chap te r, one w h ich  co u ld  h av e  been  
exp lo red  m ore, w as  th e  id ea  of th e  effect of d ream s on  m y th  crea tion  an d  
su rv iv a l s tra tegy  in  ancien t h u m an s . M im esis an d  m im etic  s to ry te lling  seem  to 
be  th e  c ru x  of w h a t T ro u t be lieves to be  th e  evo lu tion  of th e  p re d a to r  in  m y th  
creation . In  C h ap te r 5, titled  "T he E m ergence of th e  M yth -M ak ing  M ind ,"  T rou t 
d iscusses several in te restin g  concepts. H e  m en tio n s w h a t h e  calls th e  A gency  
D etection  D evice a n d  T heo ry  of M in d  M echan ism  an d  h o w  these  "p rim ed "  the 
h u m a n  b ra in  to  "evolve a m y th ic  im ag in a tio n "  (131). H e  also defines an d  
d iscusses an th ro p o m o rp h ism , an im ism , an d  m e tam o rp h ism  an d  th e ir ro le in 
early  m yths. L anguage  a n d  th e  rise  of th e  m y th ica l cu ltu re , creative th in k in g  an d  
surv ival, m y th  as a m ean s  of m an ag in g  fear, a n d  w om en  as early  sto ry te llers are 
also im p o rtan t p o in ts  T ro u t covers in  th is chapter.
T he sixth chap te r opens w ith  a sim ple y e t p ro fo u n d ly  tru e  sta tem en t: 
"M onste rs fill th e  m y th ic  lan d scap e"  (157). In  th is chap te r, T ro u t a ttem p ts  to  
an sw er several questions. F irst, w h a t caused  ancien t h u m a n s  to create m o n ste rs  
in  m y th  th a t w ere  far m ore  fearsom e a n d  d an g ero u s th a n  th e  crea tu res th a t 
h u n te d  them ? Also, w h a t d rives th a t n eed  to  " a d d  to  o u r fears" (157)? Finally , 
w h a t is th e  ad v an tag e  of d o in g  so? T ro u t successfu lly  an sw ers these questio n s by  
look ing  a t th e  m y th ica l m o n s te r as p red a to r, an im al p re d a to rs  tran sfo rm in g  in to  
g rea te r m onsters , a n d  th e  n a tu ra l sources o r fo rm s th a t h e lp  to  create the 
m y th ica l m onsters . T ak ing  a look a t h u m a n s ' " in n e r m o n s te r"  p ro v id es an 
in te res tin g  look a t th e  evo lu tion  of th e  h u m a n  m in d  to  in te rn a lize  th e  m o n ste r 
w ith in . W hile T ro u t m ak es a g o o d  a rg u m en t th a t h e  believes th a t h u m a n s  w ere  
n o t o rig inally  m u rd e ro u s  a n d  b lood th irsty , th ey  lea rn ed  to  becom e h u n te rs  
th ro u g h  m im esis, th a t is, b y  tak in g  to h e a rt w h a t th ey  saw  in  reg a rd  to p red a to rs  
an d  w h a t th ey  com m unicated  th ro u g h  m yths.
T he n ex t chap te r deals w ith  th e  p re d a to r b e in g  rep re sen ted  as deity . 
T he prac tice  of de ify ing  th a t w h ich  one fears is an ancien t concept an d  th is book 
w o u ld  be lack ing  if T ro u t h a d  n o t d iscussed  this. T ro u t p ro v id es valuab le  
in fo rm ation  on  th e  a ttrib u tes  necessary  an d  p re sen t in  p red a to r m a d e  gods, 
w h ich  inc lude  th e ir frig h ten in g  w illingness an d  ab ility  to  kill th e ir w orsh ippers . 
T ro u t likens th e ir w o rsh ip  o f such  d ead ly  p re d a to rs  in  te rm s of S tockholm  
S yndrom e. T he au th o r also covers th e  act an d  ritu a l of w orsh ip , p red a to r cults in
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th e  Paleo lith ic  era, an d  th e  evo lu tion  of th e  go d s from  p u re ly  an im al fo rm  to 
acqu iring  h u m a n  traits, in c lu d in g  in  physica l form . T his leads to  the  n ex t chap te r 
w h e re  T ro u t focuses on  th e  p red a to r as ben ev o len t entities, even  kin. H e  explains 
th e  concepts of an th ro p o m o rp h ism  an d  fear m an ag em en t b y  tu rn in g  these 
d ead ly  k illers in to  forces th a t h e lp  h u m an s . T ro u t's  conclusion  is eye o p en in g  
an d  tru th fu l: " th ese  d ead ly  forces n o t on ly  h u n te d  an d  k illed  th em  b u t h e lp ed  
m ak e  th em  to becom e physica lly  agile a n d  m en ta lly  clever su rv ivalists"  (236).
In  the  n in th  chap te r of th e  book, T ro u t d iscusses h o w  early  h u m an s  
evo lved  in to  becom ing  p re d a to r ra th e r th an  p rey . By w ay  of im ita tin g  their 
p red a to rs , T ro u t con tends, ancien t h u m a n s  w ere  able to  u se  h u n tin g  as a m im etic  
perfo rm ance. To do  so, acco rd ing  to  T rout, th ey  becam e th e ir p red a to rs  b y  
d o n n in g  the  m ark in g s  an d  sk ins to  a tta in  a closer re la tio n sh ip  to  the p red a to r 
th ey  rep resen ted . T ro u t's  observa tions on  the  u se  of ritu a ls  of tran sfo rm ation  
w ere  v e ry  insigh tfu l. H e  d iscussed  A borig ina l m y th  an d  O roka iva  rites, then  
tran s itio n ed  in to  th e  m o re  frigh tfu l case of H itle r a n d  h is  d esire  to becom e the 
w olf, g o ing  as fa r as to  call h is  SS a w olf pack, am o n g  o ther po in ts.
T he final chap te r, titled  "Scaring  O urse lves to  Life," d iscusses h o w  
m o d e rn  h u m a n s  con tinue  to  h o ld  on to  th e  p red a to r m y th  b y  w ay  of m o d e rn  
stories of m o n s te rs  an d  killers. T ro u t references m o d e rn  film  an d  stories and  
d e te rm in es th a t th ey  are  n o t on ly  cathartic , b u t th ey  h e lp  m o d e rn  h u m a n s  w ork  
o u t in  th e ir ow n  m in d s  h o w  th ey  w o u ld  act if th ey  w ere  p u t in  th e  sam e 
p red icam en t, b e in g  sta lked  b y  a p re d a to r he ll b e n t on  k illing  th e ir target.
T h ro u g h o u t th is book, T ro u t u ses  am p le  ev idence  to  back  u p  h is 
position . A t first, it w o u ld  seem  th a t h is  a rg u m en t flies in  th e  face of ev e ry th in g  
th a t w e h av e  been  taugh t, th a t h u m a n s  w ere  the  g rea t h u n te rs  of th e ir tim e, b u t 
h is  a rg u m en t th a t w e  d id  n o t s ta rt as p re d a to r  is com pletely  v a lid  an d  show n 
ap tly  in  th is book. T he w ay  T ro u t p resen ts  the  m ate ria l w ill b enefit th e  genera l 
re ad e r a n d  scholar alike. H e  relies qu ite  h eav ily  on  quo ta tions, as w ell as k eep ing  
to  a g en era l fo rm u la  as to  h o w  h e  d issem inates h is  in fo rm ation , b u t th is  h e lp s  to 
so lid ify  h is  a rg u m en t an d  g ives it m ore  teeth.
—L izzy  W alker
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Th e  My t h o l o g i c a l  D i m e n s i o n s  o f  Ne il  Ga i m a n . A n th o n y  s . 
B urdge, Jessica B urke, an d  K ris tine L arsen, eds. 290 pp . $15. C raw fordsv ille , FL: 
K itsune, 2012. $15.00 978-0-9827409-9-2.
T h i s  b o o k ,  t h e  f i r s t  c o l l e c t i o n  o f  e s s a y s  on  th e  co n tem p o rary  B ritish 
w rite r N eil G aim an 's  m u ltifa rio u s b o d y  of w ork  —com ics, ad u lt novels, 
ch ild ren 's  novels sh o rt s to rie s—is an ed ited  vo lum e com posed  m a in ly  of 
con tribu tions from  in d e p e n d e n t scholars, g rad u a te  s tu d en ts , an d  jun io r 
acad em ics—in o ther w o rd s  b y  peop le  w ritin g  from  m u ltip le  contexts an d  
van tage -po in ts. It is ed ited  by  th ree  scholars w ell k n o w n  for th e ir w ork  on 
T olkien  as w ell as th e ir p rev ious co -ed iting  of The Mythological Foundations o f 
Doctor Who.
N eil G a im an  n o w  h as en o u g h  of an  oeuv re  an d  sufficient recogn ition  to 
g a th e r a b o d y  of scho larsh ip  a ro u n d  h im —as recen tly  ev id en ced  b y  the 
u n d e rg ra d u a te  sen ior pro ject of m y  L ang  C ollege s tuden t, Jessica B ailey—an d  
th is collection com es ju s t a t the rig h t tim e, w h en  h is  w o rk  is k n o w n  and  
app rec ia ted  b u t n e e d s  a th o u g h tfu l m ed ia tio n  to  academ ia  a n d  the m ore  genera l 
public. T his book  certa in ly  p ro v id es  th a t—ev ery  essay  is w ell w ritten , 
in fo rm ative , a n d  sh ed s n e w  ligh t on  b o th  G a im an 's  w o rk  an d  h is sources.
T he w o rd  'so u rce s ' is p e rh a p s  p a rticu la rly  o p era tiv e  here , G aim an 's  
h ig h ly  in te rtex tu a l app ro ach  m ean s  one can h a rd ly  read  even  a sho rt sto ry  of h is 
w ith o u t th in k in g  of w h a t Leslie D ru ry  te rm s its "a llu s ions an d  re-env ision ing  of 
fam iliar m y th s"  (109). G aim an 's  trem en d o u s  lea rn in g  in  m u ltip le  trad itions, h is 
ab ility  to convey  th em  sym pathetica lly , a n d  the lack of p re ten sio n  w ith  w h ich  he 
carries these off ind ica te  th a t th is  w rite r 's  g rea test feats of creation  are  also ones 
of con tinuation . T here  is a lm ost a m ed ieva l sense of th e  com bination  of imitatio 
an d  inventio here.
In  h is piece on  G aim an , Tolkien, a n d  Beowulf, the  a lw ays superb  Jason 
F isher g ives a th o ro u g h  overv iew  of T o lk ien 's ' d eb t to  Beowulf (an d  B eow ulf's 
d eb t to T olkien  for d a rin g  to  re a d  the O ld  E nglish  p o em  as lite ra tu re), a n d  their 
m y ria d  in terlacings, to  w h ich  I w o u ld  a d d  T olkien  shares the Beowulf-poet's  
ab ility  to  com bine econom y an d  eloquence. In  an a ly z in g  G aim an 's  Beowulf m ovie 
adap ta tio n , F isher d efends the rig h t of G aim an  a n d  h is  co llaborator R oger A vary  
(fam ous for h a v in g  w o rk ed  w ith  Q u en tin  T aran tino ) to  innovate  u p o n  the 
o rig inal by  h a v in g  G rende l be H ro th g a r 's  son a n d  th e  d rag o n  be  B eow ulf's son. 
F isher arg u es th a t these shockers are responses to g ap s  in  the na rra tiv e , w hich  
G aim an  a n d  A vary , a lbeit "clearly  in te rp o la tin g "  (31) are  leg itim ate ly  try in g  to 
fill. M uch  like T olkien  d e fen d in g  th e  p o em 's  g rea te r in te rests  in  m o n s te rs  an d  the 
fear th ey  rep resen t, ra th e r th a n  th e  d ip lom atic  re la tions of G eats, Sw edes, an d  
D anes w h ich  n in e teen th -cen tu ry  scholars w ish ed  th e  p o em  w as about, G a im an 's  
ad ap ta tio n  en riches the text, speak in g  to  cen tra l them es of em bod im en t, change
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an d  terro r. B ut one cou ld  arg u e  th a t G aim an  a n d  A v ary  re-dom estica tes th e  plot, 
b rin g in g  th e  m o n s te rs  w ith in  a F reu d ian  fam ily  rom ance, e lim ina ting  w h a t 
T olkien  p riz e d  ab o u t th e m —th e ir u n can n y  o therness. If F reu d  could  also be 
called, like Tolkien, a tw en tie th -cen tu ry  m y th o g rap h er , h e  be lieved  far less in  the 
au to n o m y  of th e  su bcrea ted  w o rld . P e rh ap s  th is is ano ther w ay  of ju s t say ing  
T olkien  is th e  g rea te r a rtis t th an  G aim an, w h ich  su re ly  is n o  d isrespec t to  the 
la tter. B ut it canno t be d en ied  th a t G aim an 's  fascination  w ith  Beowulf, also seen 
in  h is  2006 sh o rt sto ry  "T he M onarch  of th e  G len," is a sign ifican tly  inven tive  
one.
F ish e r 's  essay  is one of tw o  in  th e  book  of p a rticu la r salience to  M ythlore 
readers, th e  o th er be in g  C helsey  K end ig 's  p iece on  G a im an 's  2004 sho rt sto ry  
"T he P rob lem  of Susan ." T his sto ry  ad d resses the  u n p le a sa n t fate of Susan 
P evensie  in  The Last Battle, th e  final book  of C.S. L ew is 's  Chronicles o f Narnia. By 
h a v in g  Susan  live in  a triv ia l w o rld  of n y lo n s a n d  inv ita tions (rea lly  n o t 
p reoccupa tions th a t d iffe ren t from  those  of a Jane A u sten  h ero ine) w h ile  h e r 
sib lings go to  a sub lim e N arn ia-in -the-sky , Lew is, in th e  v iew  of b o th  G aim an  
an d  K endig , exhibits a fear of fem ale sexuality  an d  a d u lt w om en  in  general. 
T here  is also, a rg u es  K endig , a sense of d isp ro p o rtio n . Yes, it  w as  to ta lly  sensible 
in  lig h t of L ew is 's  m o ra l an d  C hris tian  v ision  to  h av e  the  th ree  fa ith fu l ch ild ren  
go to  A slan 's  tran scen d en t abode. B ut w h a t ab o u t th e  g rim  fact th a t Susan, left 
on  earth , h a d  to iden tify  h e r  sib lings' d ead  bod ies a t th e  age of e igh teen , a 
tra u m a  from  w h ich  th e  ro ad  back  to  em otional stab ility  w o u ld  certa in ly  be h a rd  
for her?  G a im an 's  sto ry  iron ically  p ic tu res  th e  aged  S usan  as a fam ous p ro fesso r 
of ch ild ren 's  lite ra tu re , tra p p e d  in  the  a fte rm ath  of a ta le  h e r  creator h a s  spun .
"T he P rob lem  of Susan" is a sty lish  perfo rm ance, in  w h ich  th e  aged  
S usan  is so m ew h at rem in iscen t of B riony Tallis in  Ian  M cE w en 's Atonem ent, 
except one feels h e re  th a t Susan  is th e  victim . A s K end ig  show s, th o u g h , G aim an  
is n o t ju s t o u t to  dem on ize  Lew is, a p recu rso r w h o m  h e  respects a n d  b y  w h o m  
h e  is fascinated . It is so m ew h at like W illiam  E m p so n 's  critique of M ilto n 's  G od 
for sad istically  to r tu r in g  h is son on  th e  C ross. O n e  can respect b o th  M ilton  an d  
E m pson , L ew is a n d  G aim an, w h ile  u n d e rs ta n d in g  th a t theo log ical tene ts are 
o ften  d ifficu lty  to express in  n a rra tiv e  in  w ays th a t w ill be convincing  on  b o th  
concep tual an d  h u m a n  levels. K end ig  sensitive ly  explores h o w  G aim an  bo th  
rejects L ew is y e t also p ay s h om age  to h im . She also m akes th e  p o in t th a t the 
g rea te r libera lism  of G a im an 's  gen era tio n  w ith  respec t to  m o ra l issues in 
lite ra tu re  pa rtia lly  stem s from  the  fact that, as m em b ers of th e  p ost-W orld  W ar II 
B aby Boom, th ey  h a d  it easier socio-econom ically  th a n  L ew is 's  g enera tion  d id . 
O n  th e  o th er h an d , th is  show s th a t it is to  th e  B aby B oom  g en era tio n 's  c red it to 
h av e  h a d  a larger, m ore  sym pathetic  m o ra l im agination .
C am illo  F o rm ig a tti 's  essay  is tren ch an t in  p o in tin g  o u t th e  fa tu ity  of 
try in g  to  define w h a t"m y tho log ica l d im ensions" m ean s  (w hich  th is collection
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does n o t do o th er th a n  im pression istically ) a n d  also p o in tin g  o u t h o w  u n ­
m yth ical, as it w ere, G a im an 's  trea tm en t of m y th  ten d s  to  be. W ith  respec t to  the 
gods, "w e  feel th a t th ey  are  n o t too d iffe ren t from  u s."  H u m an iz in g  th e  g ods an d  
y e t keep in g  a sm all sense of d iffe ren ce—p erh a p s  n o  m ore, as F orm igatti 
suggests, th an  the  sense w e are stuck  in s id e  ou rselves; th e  gods are  ju s t p lay in g  a 
ro le. F orm igatti is n o t reveren tia l ab o u t m y th , an d  p ro v id es a n eed ed  
co u n te rp o in t to  th e  gen era lly  affirm ative tone  b o u t m y th  u p h e ld  b y  the  re s t of 
th e  collection.
A n th o n y  B u rd g e 's  w itty  an d  skillfu l jux taposition  of th e  la te  D ouglas 
A d am s 's  Hitchhiker's Guide books a n d  G a im an 's  oeu v re  show s th e  tw o  British 
w rite rs  sh a red  n o t on ly  a sense of irreverence  b u t an  inqu isitive , cosm ic curiosity . 
In  th e  1980s, I one d ay  joked  th a t th ere  one m ig h t d ay  be  a book  in  the  T w ayne 
series of m o n o g rap h s  on  single au th o rs  on  D oug las A dam s. T he T w ayne  series 
h a s  lo s t its d is tinc tness b y  g o ing  online, an d  y e t B u rdge 's  deftly  w ritten  essay 
show s th a t A d am s can a t once be th e  object of serious scho larsh ip  y e t still re ta in  
h is  w h im sy . B u rdge show s th a t h u m o r can be an  im p o rta n t tool to  g en u in e ly  
exp lore  th e  w o rld . A lth o u g h  G a im an  is n o t as in -your-face  a h u m o ris t as A d am s 
w as, b o th  u se  h u m o r m o re  cen tra lly  th a n  T olkien  an d  Lew is, even  th o u g h  the 
la tte r w ere  of course n o t w ith o u t h u m o r. A lo n g  w ith  th e  ease w ith  w h ich  he 
ap p ro p ria te s  o ld  stories, th e  coexistence of h u m o r an d  cognitive am bition  is one 
of th e  m o s t sa lien tly  p o stm o d e rn  aspects of G a im an 's  w ork.
K ris tine L arsen, w ell k n o w n  for h e r  e lo q u en t a n d  w id e -ran g in g  
astronom ical exp lications of T o lk ien 's  w ork , u n d e rtak es  a v e ry  b ro ad  su rv ey  of 
lig h t in  G a im an 's  oeuvre , shedd ing , as i t  w ere  lig h t on  b o th  its physica l an d  
psycholog ical aspects. L arsen  also in s ig h tfu lly  com pares G aim an  to  Tolkien, as 
creators of seco n d ary  w orlds , w h ich  m a y  w ell be w h ere  th e  tw o  w rite rs  dovetail 
th e  m o st. L arsen  sk illfu lly  em p loys th e  im ag e ry  of lig h t to  show  h o w  fan ta sy  can 
g ive as m u ch  in s ig h t in to  reality , m an ifest as m u ch  sheer cognition, as can an y  
o th er m o d e  of rep resen ta tio n , p oss ib ly  m ore .
Jessica B urke 's  tre a tm en t of th e  w itch  exp lo res the  fear an d  
v u ln e rab ility  th e  p a tria rch ies  rep resen ta tio n  of th e  w itch  expresses. W itches are 
a t once d em o n iza tio n s of w o m en  an d  expressions of a sense th a t m en  m a y  need  
fem ale p ro tectors, w ho, from  N eo lith ic  days, w ere  th e  u ltim a te  su s ta in e rs  of the ir 
tribe. C h ris tian ity 's  p a th o log iza tion  of th e  w itch  w as often  an expression  of 
anxieties ab o u t th e  actua l incom pleteness of w h a t a p p ea red  to  be  a seam less 
C h ris tian  surface. B urke in te res tin g ly  p in p o in ts  th e  sch ism  w ith  th e  O rth o d o x  
C h u rch  in  1054 as an  ev en t w h ich  gave  rise  to a "p ro secu to ria l"  (145) a tm o sp h ere  
in  m ed ieva l W este rn  E urope. B urke, w h o  h a s  a v a s t know ledge  of folklore, 
d iligen tly  analyzes G aim an 's  dep ic tion  of th e  Shahinai (banshees) in  "K eepsakes 
an d  T reasu res," in  this respect, b u t  h e r  w o rk  w ill be re lev an t to an y  scholar 
in te rested  in  th e  figu re  of th e  w itch  an d  th e  expression  of g en d e r m otifs in  m y th
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an d  legend . B urke positive ly  p o rtray s  G a im an 's  tre a tm en t of w om en  an d  gen d er 
issues, n o t p e rh a p s  fem in ist in  an  ideological w ay, b u t one in  such  a w ay  as to 
show  h o w  th e  w itch  is a s tereo type  a n d  y e t an  "im age close to  w o m en " (167). 
T he book  as a w ho le  is d ed ica ted  to  th e  la te  A lexei K ondratiev , th e  b rillian t 
scholar of m y th  an d  th e  C eltic w orld , an d  one feels K o n d ra tiev  w o u ld  have  
p a rticu la rly  re lish ed  B urke 's  contribu tion .
T ony  Keen, on  th e  T rip le  G o d d ess (sh ad es of R obert G raves!) and  
Sam uel B rooker on  th e  d o u b le /d o p p e lg an g er show  the  im portance  of n u m b e r on 
b o th  m y th  an d  G a im an 's  w ork . N u m b er p a tte rn in g  in  th e  la tte r is a w a y  it 
resem bles m y th  in  form al as w ell as n a rra tiv e  term s, an d  h a s  a m y th ic  shape  as 
w ell as p o rtray in g  m y th ica l characters. M elody  G reen, C olin  H arvey , a n d  T anya 
C arinae  Pell Jones all exp lo re  m ore  ex ten d ed  concepts of form , sh o w in g  h o w  
G aim an  is a t once p a ro d ic  a n d  bard ic , an d  fea tu res  v arious slippages a n d  contact 
zones, w h ich  G reene fa ith fu lly  analyzes in  lig h t of B akhtin ian  d ialogism .
H arley  Sim s con tribu tes a p a rticu la rly  in te restin g  essay  on  G aim an 's  
pan -p an th e ism , th e  w ay  go d s of d iffe ren t trad itio n s  coexist in  American Gods. The 
com bination  of belief in  an o th e r w o rld  w ith  rad ica l inclusiveness is very  
p o stm o d ern , b u t also deep ly  in  th e  g ra in  of G aim an 's o w n  p ercep tion  of the 
w orld . T his is the  essay  in  th e  book  m o s t po ten tia lly  hopefu l to  an 
u n d e rg ra d u a te  research in g  G a im an 's  w ork . A lso u se fu l h e re  is L ynn  G elfand 's  
d eft su rv ey  of h o w  v arious bod ies of m y th  a n d  leg en d  crop u p  in  G a im an 's  
fiction.
N eil G aim an  h a s  sh o w n  one can be  b rillian t b u t also p liable, o rig inal 
b u t also 'p lastic ' in  th e  sense of able to  be  s tre tched  to  fit e s tab lished  form s. W e 
see th is ad ap ta b ility  in  G a im an 's  w ork  on  Babylon 5 —w h ere  h e  is th e  one 
cred ited  w rite r  o th er th a n  series creato r Joe S traczynsk i — an d  on  Doctor Who  as 
w ell as in  th e  g rap h ic  novel M arvel 1602, d iscussed  by  H arvey . H ere, G aim an 
red ep lo y s s ta lw arts  of th e  M arvel U n iverse  such  as D octor S trange an d  N ick 
F u ry  in  E lizabethan  E ng land . M arvel 1602 exh ib its bo th  G aim an 's  u n b rid led  
crea tiv ity  an d  h is  d eep  respect for ex is ting  trad itions, even  p o p -cu ltu re  ones. 
T his re in forces th e  belief of th is  o u ts ta n d in g  collection: th a t en te rta in m en ts  
becom e stories, sto ries becom e m yths, a n d  m y th s  becom e m ean ing fu l. As 
M atth ew  H ills 's  p iece show s, G aim an  is in  a w a y  w ritin g  h ig h ly  lite ra te  fan - 
fiction, feeling  an  in tu itiv e  y ea rn in g  to  fu r th e r th e  sto ries th a t h av e  fired  h is 
im agination .
Inev itab ly , as in  any  ed ited  collection, th ere  are  som e om issions. A  
s tu d y  of G a im an 's  in te re s t in  n o n -E u ro p ean  m ytho log ies such  as H in d u  for 
A frican w o u ld  h av e  been  a good  add ition , as w o u ld  d iscrete trea tm en ts  of 
Coraline an d  The Sandman comics. A lso n ice w o u ld  h av e  b een  an  essay  on 
G aim an  a n d  A m erica—w h ere  h e  n o w  liv e s—a n d  th e  rep resen ta tio n  of a d is tinc t 
so rt of 'A m erican  excep tionalism ' in  American Gods. B ut these  are  p a th s  th a t w ill
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be so m ed ay  exp lo red  an d  w hich  w ill f in d  th is book  v ita l in  estab lish ing  them . 
G aim an  fans w ill derive  from  The Mythological Dimensions o f Neil Gaiman a deeper 
im m ersion  in  th e ir au th o r 's  im ag ina tive  sources a n d  m ean ings. Ju s t as 
im p o rtan tly , academ ics th a t do  n o t k n o w  G aim an  w ill g a in  a sense of the 
p e rtinence  of h is  inven tive  an d  sty lish  explorations.
—N icholas B irns
An i m a l s  a n d  Hu m a n s : Re c u r r e n t  Sy m b i o s i s  i n  Ar c h a e o l o g y  
AND OLD N ORSE Re l i g i o n . K ristina Jennbert. N o rd ic  A cadem ic P ress, 2011. 
272 pp . in c lu d in g  notes, b ib liog raphy , 28 b /w  illus., 13 tables, an d  m ap . $52.95 
(US). ISBN 978-91-85509-37-9.
K r is t in a  J e n n b e r t  i s  a  P r o f e s s o r  o f  A r c h e o lo g y  an d  A ncien t H is to ry  at 
L u n d  U niversity , Sw eden . T he research  for A nim als and Humans w as 
co nduc ted  be tw een  1999 an d  2005 as p a r t of a la rger m u ltid isc ip lin a ry  pro ject at 
L u n d  U n iv ers ity  called  "R oads to M idgard : O ld  N orse  R elig ion in  L ong -te rm  
P erspectives." A nim als and Humans is a su m m ary  of archaeological w o rk  done  at 
p reh isto ric  S cand inav ian  sites a n d  an  in te rp re ta tio n  of th e  m a te ria ls  recovered  
inso far as th ey  p e rta in  to  th e  re la tionsh ip  be tw een  h u m an s  an d  anim als. The 
tre a tm en t of m a te ria l cu ltu re  recovered  from  p reh isto ric  archaeological contexts 
as ev idence of in te llec tual cu ltu re  involves th e  n u m ero u s  challenges of 
e th n o g rap h ic  com parison . T h o u g h  called b y  d iffe ren t n am es a n d  qua lified  by  
chang ing  perspectives on  th e  n a tu re  of cu ltu re  in  general, th is m e th o d  is one of 
th e  few  availab le  to  in te rp re te rs  of p reh isto ric  m ateria l. It involves the  analysis of 
archaeolog ical m ateria l, b o th  objects an d  contexts, w ith  reference to  the  k n o w n  
practices an d  texts of lite ra te  peop les in  th e  su r ro u n d in g  reg ions or of a la ter 
p e rio d  in  the  sam e region.
In  th e  in tro d u c to ry  chap te r 1, Jen n b ert p rep a re s  h e r  read e rs  for the 
de ta iled  s tu d y  th a t fo llow s w ith  a d iscussion  of m e thodo logy , a m ap , an d  a 
g enera l ch ronology  specific to  th e  reg ion . She d raw s a tten tio n  to  som e of the 
p rac tices th a t d isap p ea red  w ith  th e  C hris tian iza tion  of th e  reg ion  c. 900-1000 an d  
to  som e of th e  texts, such  as th e  Elder Edda an d  Snori S tu rlu so n 's  Younger Edda (c. 
1220), u se d  la te r for p u rp o ses  of d iscussion  an d  com parison . C h ap te r tw o  
"A n im als in  N orse  m y th o lo g y "  su m m arizes som e of th e  re lev an t con ten ts of 
these  docum ents. T ables lay  o u t the  n am es assigned  in  th e  Younger Edda to
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d iffe ren t an im als an d  b irds, such as ho rses, cattle, goats, p igs, dogs, an d  o thers. 
C h ap te r th ree  does th e  sam e for th e  ap pearance  of an im als in  archaeological 
contexts. T ables are  again  u se d  to  su m m arize  such  p o in ts  of in te res t as th e  sheer 
q u an tity  of such  rem ain s on  Iron  A ge (500 BC-1050 AD) fa rm s in  d ifferen t 
reg ions. D escrip tive sections are  d iv id ed  be tw een  d om estica ted  an im als (cattle, 
sheep /goat, pig, dog, horse, cat, po u ltry , a n d  pets) an d  d iscussion  sections are 
d ed ica ted  to  farm ing , gam e, h u n tin g  (in c lud ing  a chart sh o w in g  th e  b ird  species 
in  S w edish  "fa lcon ry  g raves"), an d  an im als in  rituals. T he la tte r  section  is 
su b d iv id ed  b y  the  v a ry in g  contexts of houses, cu lt houses, g raves, an im al g raves 
(w ith  subsections for cattle, dog, horse, b ear a n d  re indeer), an d  so forth .
C h ap te rs  4, 5, a n d  6 are  in te rp re tive . C h ap te r 4 "A nim als be tw een  
context a n d  tex t" p ro p o ses the  u n d e rs ta n d in g  of specific aspects of the 
archaeolog ical m ateria l, p a rticu la rly  an im als in  b u ria l contexts, re la tive to  a p re ­
C hris tian  w o rld  v iew  as exp ressed  in  a n d  con trasted  w ith  th a t rep re sen ted  in 
S no rri's  Edda, as w ell as P ro to -N orse  a n d  N orse  run ic  in scrip tions. Jennbert 
favors th e  read in g  of these  m a te ria ls  in  te rm s of "b o d ily  m e tap h o rs ,"  because, as 
she explains:
Bodies of both  hum ans and anim als are profusely represented in the 
archaeological record, reflecting m any different patterns of action. They 
w ere transform ed th rough  fire and other processes, w hich shows that 
hum ans and  anim als w ere view ed in  the sam e w ay, w ith  significant 
associations betw een them . The handling of bodies th roughout the p re­
C hristian period  indicates tha t the ritualization of entire bodies and  body 
p a r ts—both  hum an  and  an im al—w as significant. [...] The clearest traces 
of concrete attitudes and strategies to  hum ans and  anim als concern death  
and  burial. (125)
She con tinues w ith  a d iscussion  of th e  tre a tm en t of b o th  com plete 
b od ies  an d  b o d y  p a rts  a n d  p ro p o ses th a t th e  p a rts  h a d  m ean in g s sim ilar to  those 
of th e  k enn ings fo u n d  in  th e  E ddas, in  w h ich  b lood  m a y  be re fe rred  to  as "w a rm  
ale" an d  th e  h e a rt as th e  "p o w er-s to n e"  (129).
C h ap te r 5 "A  M id g a rd  m e n ta li ty —w h y  an im als?" lends m ore  a tten tion  to  the 
w o rk in g  re la tio n sh ip s be tw een  h u m a n s  an d  an im als, again  w ith  separa te  
d iscussion  sections for p a rticu la r species. T hese re la tio n sh ip s are ca tego rized  in 
v a rio u s w ays. For exam ple, the  p ractical u ses  of an im als as food  an d  ra w  
m ate ria l a re  iden tified , as are th e  w ays an im als are  re la ted  to  h u m a n  social 
id en tity  an d  s ta tu s  th ro u g h  such  stra teg ies as the  a ss ignm en t of h u m a n  n am es to 
an im als an d  th e  creation  a n d  u se  of v isual im ages sh o w in g  tran sfo rm ations 
be tw een  an im als an d  hu m an s.
C h ap te r 6 "O ld  N orse  re lig ion" considers the  re levance of a sham an istic  
cu ltu ra l analysis of th e  archaeological m ate ria l a n d  h ig h lig h ts  som e of the
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changes in  th e  v isual a rts  th a t coincide w ith  th e  C h ris tian iza tion  of th e  region. 
C h ap te rs  7 "T he archaeo logy  of re lig ion" a n d  8 "To in te rp re t in te rd ep en d en ce  
over tim e" p ro v id e  sh o rt sum m aries  of the  conclusions of th e  study , res ta tem en ts  
of som e of th e  m ethodo log ica l d ifficulties invo lved  in  th e  in te rp re ta tio n  of 
p reh is to ric  m ateria ls , an d  som e b rie f com m ents ab o u t th e  o n go ing  re levance of 
th e  subject of h u m a n -a n im a l in terac tions today .
A nim als and H umans w as  w ritten  for archaeologists a n d  ad vanced  
scholars of an y  d isc ip line  in te rested  in  p reh is to ric  n o rth e rn  cu ltu res, sham an ism , 
o r p re -C h ris tian  relig ion. In  ad d itio n , it m a y  be of in te rest to scholars in  p u rs u it 
of an  u n d e rs ta n d in g  of th e  cu ltu ra l w o rld  th a t p reced ed  an d  fo rm ed  th e  context 
for som e of th e  lite ra ry  w o rk s freq u en tly  cited as T o lk ien 's  sources of in sp ira tion . 
Its chap te rs a n d  sections are  logically  o rd e red , b u t a t tim es th e  sty le of 
p re sen ta tio n  seem s in te n d e d  to  facilitate consu lta tion  of th e  d iffe ren t sections 
in d ep en d en tly . T his d esign  serves th e  consu lta tive  a n d  encyclopedic  u se  of the 
book , a fea tu re  th a t w ill n o t de te r a n d  m a y  even  d e lig h t som e, b u t m a y  also 
d e trac t from  its ap p ea l to  m ore  g en era l re ad e rs  look ing  for a cover-to-cover 
re a d in g  experience.
—E m ily  E. A uger
To l k i e n  i n  Tr a n s l a t i o n . E d ited  b y  T hom as H onegger. Z u rich  an d  Jena: 
W alk ing  T ree Pub lishers , 2011. iv + 158pp. ISBN 9783905703153. $19.45.
In  th e  L in g u istic  S tu d y  o f  J.R .R . T o lk ien 's  w o r k s  a n d  w o r ld s , few  topics 
p rom ise  to  be  m o re  in te re s tin g —an d  n o  d o u b t m ore  d iv is iv e—th a n  transla tion . 
T he sheer n u m b er of p ro fessional tran sla tio n s of T o lk ien 's  w orks aside, the 
ap p rox im ation  of one lan g u ag e  b y  ano ther is of course cen tral to th e  legendarium, 
se rv ing  as th e  a u th o riz in g  device of th e  R ed  Book of W estm arch , for exam ple, as 
w ell as th e  in sp ira tion  of m u ch  of T o lk ien 's  im ag ina tive  expression  even  b eyond  
A rd a  (The Father Christmas Letters, for one). O n these  considerations, as w ell as 
th e  fact th a t T olkien  w as  an  accom plished  h is to rica l lin g u is t before  h e  w as a 
successful au thor, one m ig h t say  th a t tran s la tio n  is Tolkien, a n d  th a t no  analysis 
of h is w o rk  can p re te n d  to be com plete  w ith o u t som e exegesis of h is  actual 
w ord in g . A s con ta ined  in  h is  Letters, T olkien  h im self exp ressed  a n u m b e r of 
o p in ions ab o u t h o w  h is  w o rk  w as  to  be  tran s la ted  an d  th u s  u n d ers to o d , as w ell 
as som e less th a n  fla tte ring  assessm en ts of co n tem p o ra ry  a ttem p ts  (m ost 
fam ously  D utch  a n d  S w ed ish  transla tions). C learly , h is  linguistic  acum en  gave 
h im  fo rm idab le  an d  un co m m o n  a u th o rity  over re n d e rin g s  of h is  w o rk  in to  m an y
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languages, an  a u th o rity  w hich , th o u g h  it h a d  n o  legal dom in ion , m u s t certa in ly  
h av e  p ro v ed  in tim id a tin g  to  tran sla to rs  in  h is  tim e. Few  au th o rs  in d eed  h ave  the 
capacity  to  tran s la te  th e ir w orks th em se lv e s—in to  one fo re ign  language  le t alone 
sev e ra l—an d  th o u g h  T olkien  w as a na tiv e  speaker on ly  of E nglish, th e  u n iq u e ly  
ph ilo log ical a n d  creative d im ensions of h is lite ra tu re  g u a ran teed  h is ju risd iction  
in  a lm ost an y  event.
Tolkien in Translation is a m o d es t collection of six p ap ers , ed ited  by  
T hom as H onegger, w h ich  exp lores som e of th e  m a n y  issues b o th  p re sen t an d  
possib le  in  tran s la tin g  T o lk ien 's fan tasy  w o rk s in to  d iffe ren t languages. T he book 
is N o. 4 in  th e  lo n g s tan d in g  a n d  w id e -reach in g  C orm are  Series p u b lish ed  b y  
W alk ing  T ree Pub lishers; first re leased  in  2003, th e  collection w as rep r in te d  in 
2011, a n d  finds con tinua tion  in  N o. 6 of th e  series, Translating Tolkien: Text and 
Film, also ed ited  b y  H onegger. In  th e  e ig h t years  since its o rig ina l p rin ting , the 
collection a n d  its ran g e  h av e  largely  b een  su p e rsed ed  b y  v arious en tries on 
language , transla tion , an d  recep tion  in  ed ito r M ichael D.C. D ro u t's  J.R.R. Tolkien 
Encyclopedia: Scholarship and Critical Assessm ent (2006). A s in d iv id u a l w o rk s of 
analysis, how ever, these  p a p e rs  rem ain  v e ry  w orthw h ile . In  the  sense th a t it 
trea ts  tran sla tio n  la rge ly  as the b y -p ro d u c t of a n d  answ erab le  to  o rig ina l text, the  
b o o k 's  ap p ro ach  to  tran sla tio n  is la rgely  tra d it io n a l—w h a t m ig h t be  called 
'sm a ll- t' tran sla tio n  stud ies. I t sh o u ld  be n o ted  th a t T ransla tion  S tud ies as an 
academ ic d iscip line cam e to  be  estab lished  in  th e  las t tw o  decades of the 
tw en tie th  cen tury , w ith  roo ts in  the  w ritin g s of R ussian  Form alists, as w ell as in 
la te r sem iotic a n d  p o st-s tru c tu ra lis t w riters, particu la rly  R o land  B arthes. Its use, 
m o s t com m only  in  C om para tive  L ite ra tu re  p rog ram s, trea ts  th e  tran s la ted  tex t as 
its ow n  p ro d u c t ra th e r th a n  as a p rov isiona l sh ad o w  of th e  orig inal, b u t like 
m a n y  m o d e rn  theoretical do m ain s h as becom e fo rm alized  by  specialist 
term ino logy , m odels, a n d  canons of seco n d ary  lite ra tu re . Such c ircum stances ru n  
con tra ry  to  th e  dec la red  in ten tio n  of th e  C orm are  series, w h ich  is to  p ro v id e  
"q u a lita tiv e ly  superio r y e t accessible s tud ies  on  T olkien  a n d  h is  w o rk" (153).
T he co llection 's first p a p e r  is A llan  T u rn e r 's  "A  T heoretical M odel for 
T olkien  T ransla tion  C ritic ism ." T hough  no m in a lly  a n d  in itia lly  technical, the  
p a p e r  p ro v id es m u ch  m ore  of a m ed ita tio n  on  the  act a n d  assessm en t of T olkien 
tran sla tio n  th a n  it does a m ethodo log ica l fram ew ork . It m ak es reference to 
'tran s la tio n  stu d ies ,' b u t its u se  of secondary  lite ra tu re  is m odest, a n d  respects 
w h a t it calls "a  w ell-estab lished  h is to ry  of h ig h  q u a lity  do-it-yourse lf criticism  
am o n g st T olkien  read e rs"  (2). T he m o d e l p ro p o sed  in  th is pap e r, th a t of G eorge 
S teiner, em p h asizes  d eep  read in g  in  o rd e r to  "p en e tra te  to  th e  d e p th s  of the 
source tex t in  o rd e r to  ap p ro p ria te  th e  w ho le  m ean in g "  (3). T hough  in -d ep th  
re a d in g  m ig h t seem  obvious, an d  th e  ab ility  to  a p p ro p r ia te  a tex t's  w hole 
m ean in g  debatab le , it is som eth ing  of p a rticu la r im p o rtan ce  to  tran sla tin g  
Tolkien, w h e re  th e  'tex t-w o rld ' an d  its cond itions are  b ey o n d  th e  rea lm  of d irect
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experience. A llan  b rin g s u p  a n u m b e r of exam ples w h ere  im perfec t 
u n d e rs ta n d in g s  of T o lk ien 's  w o rk  ap p ea rs  to  h av e  led  to h a s ty  or incorrect 
transla tions, as w ell as th e  crucial ro le of th e  A p p en d ices in  The Lord o f the 
R ings—often om itted  in  transla tions, a t least in p a r t—in  u n d e rs ta n d in g  the 
lingu istic  analog ies u se d  in  T o lk ien 's  w riting . O f A llan 's  v e ry  s tim u la ting  
positions, th a t of T o lk ien 's  "p seu d o tran s la tio n  s tru c tu re"  (the claim  th a t The Lord 
o f the R ing  w as tran sla ted  from  th e  lan g u ag es of W estron) is m o s t d ispu tab le , 
p rim arily  because  th e re  is n o  a tten tio n  g iven  to  th e  ineffab ility  of T o lk ien 's  
im p u te d  so u rce—th a t of a Secondary  W orld  to  w h ich  n o  com prehensib le  
lan g u ag e  can tru ly  be ind igenous. In  th a t it p ro v o k es th is debate  a n d  m an y  
o thers, how ever, th e  p a p e r  serves as an  excellent in tro d u c tio n  to  th e  collection, 
an d  inc ludes n u m ero u s, w ell-selected  passages.
T he second  p a p e r  is b y  N ils Ivar A g0y, en titled  "A  Q uestion  of Style: 
O n  T ran sla tin g  The Silmarillion in to  N o rw eg ian ."  A g0y, w ho  h im se lf tran s la ted  
The Silmarillion in  1994 (and, in  la te r years, The Hobbit, Unfinished Tales, a n d  The 
Children o f H urin) chose to innova te  in  o rd e r to create  a lite ra ry  sty le in  
N o rw eg ian  to ap p ro x im ate  T o lk ien 's  archaism . A g0y  o u tlines  c learly  the 
challenges h e  faced  as a N o rw eg ian  tran sla to r, in c lu d in g  th e  d ifferen t h isto rical 
characters o f th e  source a n d  ta rg e t languages. H is  reflections on  th e  th eo ry  an d  
prac tice  of tran s la tin g  th e  core tex t of T o lk ien 's  legendarium  a re  w ell su p p o rted  
w ith  exam ples a n d  w ritten  in  h is  typ ica lly  en gag ing  style, one w h ich  m ak es the 
b rev ity  of th e  p a p e r  (e leven  pages) its on ly  d isap p o in tin g  feature . A g0 y 's  
responsib ility  to  h is  task  w as equa l p a rts  v en era tio n  a n d  hum ility ; "[i]deally ," he  
claim s, " th e  tran s la to r sh o u ld  n o t on ly  be  an  expert on  ev e ry th in g  T olkien ever 
w ro te , b u t also on  E u ro p ean  m ytho logy , h is to ry , languages, cu ltu re  an d  on 
R om an  C atholic  theology. N eed less to  say, I  h av e  n ev er h a d  th e  p leasu re  of 
m ee tin g  th e  ideal T olkien  tran sla to r"  (32).
V incen t Ferre, D aniel L auzon , an d  D av id  Riggs, all of w h o m  
co llaborated  to  rev ise  th e  F rench  tran sla tio n  of The Lord o f the Rings first 
p u b lish ed  in  1972, p ro v id e  the  co llection 's th ird  paper. "T rad u ire  T olkien  en 
Frangais: O n  the  T ransla tion  of J.R.R. T o lk ien 's  W orks in to  F rench  an d  the ir 
R ecep tion  in F rance," exp lores th e  anom aly  of F rance  in  th e  lan d scap e  of T olkien 
transla tion , recep tion , a n d  study . The au th o rs  m ak e  th e  claim  th a t "m o st peop le  
in  F rance are u n a w a re  th a t T o lk ien 's w ork  stre tches far b ey o n d  The Lord o f the 
Rings a n d  The Hobbit" (48). Bilbo le Hobbit, f irs t p u b lish ed  in  1969, a p p ea red  even  
after th e  Japanese  tran sla tion , a n d  th o u g h  th e  books an d  particu la rly  P eter 
Jackson 's  film s h ave  been  w ell received , T o lk ien 's  rep u ta tio n  is a lleged  to  h ave  
su ffered  d u e  b o th  to  h is  conservatism  an d  to  several, co rroborative in stances of 
careless tran sla tio n  (e.g. tran sla to r F. L ed o u x 's  u se  of noiraud, a po ten tia lly  racist 
term , to  ind ica te  th e  b lackness of a Black R ider). T he b u lk  of th e  p a p e r  is 
d ed ica ted  to o u tlin in g  m a n y  of the  challenges a n d  o p p o rtu n itie s  the au th o rs
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faced  in  rev is in g  Le Signeur des A nneaux, an d  invo lves the ir su ggested  
com prom ises, in c lu d in g  som e clever neo log ism s (e.g. vingtescence for 'tw e e n s ' 
[59]).
T ran sla tin g  pecu liarities of speech  is th e  focus of S and ra  B ayona 's 
" Begging your pardon, Con el perdon de usted: Som e Socio-Linguistic F ea tu res  in  The 
Lord o f the Rings in  E nglish  an d  Spanish ." L au nch ing  from  N ils-L ennart 
Jo h an n esso n 's  1997 p a p e r  "T he Speech of the  In d iv id u a l an d  of th e  C o m m u n ity  
in  The Lord o f the R ings," B ayona looks a t h o w  speech  p a tte rn s  u se d  to  ind ica te  
'w o rk in g -c la ss ' hobb its  are  ren d e re d  in  Spanish , an d  w h e th e r th e ir id iosyncrasy  
in  th e  o rig inal E nglish  is re ta ined . The an sw er is a re so u n d in g  no, in  th a t the 
M in o tau ro  ed itio n s of El Senor de los Anillos ac tua lly  in tro d u ce  m a n y  d ifferen t 
verb s a n d  ex p ress io n s—a p p a ren tly  h a p h a z a rd ly —to ind ica te  w h at, in  the 
E nglish  orig inal, is rep re sen ted  consistently . For exam ple, in  tran s la tin g  th e  13 
occurrences of 'I  reckon ,' e ig h t d ifferen t S pan ish  verb s are u se d  (83). B ayona's 
conclusion in  d iscovering  these  a p p a re n t liberties is to n o te  th a t id iosyncra tic  
speech  p a tte rn s  h av e  n o t b een  o bserved  in  the  S pan ish  transla tion , even  th o u g h  
read e rs  "com e to k now  th e  sam e people , w itn ess  th e  sam e events, w ith  the 
iden tica l ou tcom e" (88). The s tu d y  is clear an d  w orkm anlike , th o u g h  it w o u ld  
h av e  been  in te restin g  to  re a d  som e fu rth e r th o u g h ts  on  th e  tran s la to rs ' ap p a ren t 
decisions.
A fter p ap e rs  focusing  on  French, Spanish , an d  N orw eg ian , som eth ing  
of an  eccentric ity  is rep re sen ted  by  A rd en  R. Sm ith 's  "T he T rea tm en t of N am es 
in  E speran to  T ransla tions of T o lk ien 's  W orks." T he tran sla tio n  of The Lord o f the 
Rings in to  the  artificial lan g u ag e  occu rred  be tw een  1995 an d  1997, w ith  La hobito, 
au tien kaj reen ap p ea rin g  in 2000. T h ro u g h  th e  p rov ision  of m a n y  an n o ta ted  
indices, Sm ith  looks a t th e  m e th o d s  u se d  b y  E sp eran tis t tran s la to rs  to  rep resen t 
p ro p e r nam es, focusing  g en era lly  on  th e  decisions to  a d a p t th em  to E speran to  
conven tions of spe lling  a n d  m orpho logy . In  ad d itio n  to  several errors, Sm ith 
d iscovers a g rea t deal of inconsistency, a n d  a rgues th a t "[i]t is tru ly  a p ity  th a t 
th e  first tran sla tio n  of The Lord o f the Rings in to  an  artificial lan g u ag e  w as n o t 
done  w ith  th e  care an d  a tten tion  to  deta il th a t such  a pro ject req u ires  an d  
deserves" (116). A s it s tands, th e  p a p e r  seem s th e  e lep h a n t in  th e  tom e; a lth o u g h  
E speran to  does in d eed  b oast a m assive  lite ra ry  co rpus am o n g  its sta lw arts , its 
position  as an  artificial lan g u ag e  reco m m en d s som e so rt of justification  for its 
inc lusion  here . T he im portance  of in v en ted  lan g u ag e  to  T o lk ien 's  ow n  
S ubcreation  m ig h t h av e  p ro v id ed  a stepp ing-o ff po in t, th o u g h  it w o u ld  rem ain  
to  be  a rg u e d  ju s t h o w  E sp e ran to — a lan g u ag e  in v en ted  in  m a n y  w ays to 
m in im ize  am b ig u ity  an d  facilitate com m unication  in  th e  rea l w o r ld —is tru ly  
e q u ip p e d  to  h a n d le  th e  com plex ity  of T o lk ien 's  Secondary  W orld .
T he co llection 's final p ap e r is M ark  T. H o o k e r 's  "N in e  R ussian  
T ransla tions of The Lord o f the R ings,"  w h ich  looks a t the  v arious d ifferences
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am o n g  th e  n ine . B ecause T olkien  w as essen tia lly  b an n ed  in  the  Soviet U n ion  
u n til 1982, u n d e rg ro u n d  tran sla tio n s w ere  w ritten  a n d  circu lated  for decades. 
G o ing  tran sla to r-by -transla to r, H ooker show s h o w  th is lack  of reg u la tio n  led  to  a 
g rea t m an y  liberties w ith  th e  text, som e of w h ich  inc lude  em bellishm en ts in 
te rm s of w o rd s  an d  en tire  ep isodes (in c lud ing  Z in a id a  A n a to l'ev n a  B obyr''s  
ad d itio n  of the  'S ilver C ro w n  of th e  L ords of W esternesse ,' w h ich  A rag o rn  m u s t 
w ea r to  p ro v e  h im se lf w o rth y  of A rw en 's  h a n d  [120-1]). H o o k er show s th a t 
m a n y  of th e  changes, how ever, a re  o w ed  to  condensation  of th e  text, w ith  
om issions th a t a lte r th e  sp irit of m a n y  charac te rs ' exchanges. L ikely because  it 
exp lores n in e  tran sla tio n s a n d  ru n s  to  th irty -th ree  pages, th e  p a p e r  inc ludes very  
little  of th e  R ussian  texts them selves. P assages are p ro v id e d  p re -tran s la ted , 
w hich , for H o o k e r 's  specific focus on  each, does n o t p re sen t too  m u ch  of 
p rob lem . T he p a p e r  is v e ry  deft, a n d  serves as an  in v ita tion  to  H o o k e r 's  book, 
Tolkien through Russian Eyes.
A lthough  it trea ts  o n ly  a v e ry  sm all sam p le  of tran sla tio n s of T o lk ien 's 
w ork , Tolkien in Translation serves as a good  in tro d u c tio n  to  th e  th eo ry  and  
prac tice  of its topic, covering  cu ltu ra l as w ell as lite ra ry  d im ensions, a n d  in  a 
m a n n e r accessible to  b o th  lay  an d  academ ic readers. D ue to  th e  linguistic  
b o u n d a rie s  invo lved , H o n eg g er a n d  W alk ing  T ree P ub lishers  a re  to  be 
co m m en d ed  for b rin g in g  to ge ther specialists in  five languages. W ere the  m in d s  
an d  resources available, it w o u ld  one d a y  be fasc inating  to re a d  of T o lk ien 's 
tre a tm en t in  m a n y  other, less accessible languages, in c lu d in g  those  of C h in a  and , 
like th e  u n d e rg ro u n d  tran sla tio n s in  th e  Soviet U nion , of th e  m a n y  boo tlegs th a t 
a re  su re  to  ex ist o u ts id e  of the W est.
—H arley  J. Sim s
Tr a n s l a t i n g  To l k i e n : Te x t  a n d  Fi l m . Ed. T hom as H onegger. Jena: 
W alk ing  T ree P u b lish e rs  2004, rep r in te d  2011. 250pp. $24.30. 9783905703160.
Fi rst  publi shed i n 2004 and repri nted i n 2011, Translating Tolkien: Text into 
Film, ed ited  b y  T hom as H onegger, is the  six th  in  th e  Cormare Series from  
W alk ing  T ree P ub lishers  a n d  fo llow s the vo lum e Tolkien in Translation. B oth of 
these  u se fu l collections deal w ith  th e  w ays in  w h ich  T o lk ien 's  w ritin g  h as been  
ap p ro ach ed  w h en  tran s la tin g  it in to  v a rio u s languages, in c lu d in g  G erm an, 
D utch , S w ed ish  a n d  H eb rew . The challenges of tran s la tin g  T olkien  are  m any : n o t 
on ly  m u s t th e  tran s la to r achieve a n u an ced  sense of T o lk ien 's  secondary  w orld , 
b u t th e re  is also th e  q u es tio n  of h o w  to tackle h is  in v en ted  languages 
successfully . W ith  th is vo lum e h a v in g  o rig inally  been  p u b lish ed  soon  after
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re lease of th e  th ird  p a r t of the  Jackson film  trilogy, in  ad d itio n  to  the 
con tribu tions th a t dea l specifically  w ith  lan g u ag e  transla tion , five of the  articles 
in  th is collection assess the  'tran s la tio n ' of T olkien  in to  film .
T he first article, T hom as H o n eg g e r 's  "T he W estron  T u rn ed  In to  M o d ern  
English: The T ransla to r an d  T o lk ien 's  W eb of L anguages,"  exam ines w h a t he  
refers to  as "lingu istic  tran sp o sitio n "  (1), th e  w eb  of languages crea ted  th ro u g h  
th e  u n d e rs ta n d in g  that, for exam ple, R ohirric  is m a p p e d  on  O ld  E nglish  a n d  the 
lan g u ag e  of D ale  on  O ld  N o rse . W h a t th is article rea lly  concen trates on, though , 
is th e  p ro b lem  th e  tran sla to r faces in  convey ing  th e  sub tle ties of nu an ce  from  one 
lan g u ag e  to  ano ther. H o n eg g er u se s  th e  exam ple  of the  second  p erso n  p ro n o u n  
to  illu s tra te  th is difficulty , d escrib ing  first, in  som e detail, th e  m a n n e r in  w hich  
th e  O ld  E nglish  pu, py  an d  pyne of th e  second -person  singu lar, an d  ye, you, your 
an d  yours of th e  second -person  p lu ra l, changed  w ith  the ad v en t of M idd le  
E nglish  to  second -person  fam iliar a n d  second -person  d eferen tia l. H e  th en  tracks 
th e  u se  of thou, as second-person  fam iliar, th ro u g h o u t th e  tex t of The Lord o f the 
Rings, suggesting  th a t it h a s  five d iffe ren t uses: in  p o e try  or songs; archaic, in 
fo rm al o r fo rm ula ic  speech; as an  expression  of contem pt; as an  in d ica to r of h ig h  
em otion , o r an  expression  of fam iliarity  o r em otional closeness. H onegger 
p e rsu as iv e ly  arg u es th a t th ere  are  tw o  p a rticu la r issues reg a rd in g  T o lk ien 's 
v a ry in g  u se  of thou; first, th a t th e  m o d e rn  read e r is o ften  u n ab le  to d ifferen tia te  
be tw een  th e  d iffe ren t in ten tions, w ith  m o s t on ly  p erce iv ing  it as archaic or 
fo rm ula ic  speech. Secondly, a n d  m o s t re lev an t to th e  tran s la to r of T o lk ien 's  
w riting , a lth o u g h  m a n y  m o d e rn  languages h av e  d is tinc tion  in  p ro n o m in a l 
add ress, such  as th e  F rench  tu  vs. vous an d  th e  G erm an  du  vs. Sie, these  cannot 
ad eq u a te ly  rep lica te  T o lk ien 's  n u an ced  u se  of thou a n d  you, a n d  n e ith e r can they  
su b stitu te  for th e  m o d e rn  n eu tra l va lue  of you .
H o n eg g er m oves on  to  a d iscussion  of h o w  T olkien  crea ted  a w eb  of 
lan g u ag es w ith  com plex connections that, h e  argues, sho u ld  be  a d h e re d  to  by  
an y  tran sla to r a ttem p tin g  a fa ith fu l ren d itio n  of T o lk ien 's  w ork . O n  exam ple th a t 
h e  offers is th a t if th e  C o m m o n  Speech w ere  to be  tran s la ted  in to  M o d ern  F rench, 
th en  the  lan g u ag e  of D ale  sh o u ld  becom e P icard  an d  R ohirric  sh o u ld  be  V ulgar 
L atin , w ith  n am es tran s la ted  accord ing ly . H o n eg g er m ak es th e  p o in t th a t 
R ohirric  shou ld , for exam ple, be tran s la ted  in to  O ld  H ig h  G erm an  in  a G erm an  
tran sla tio n  b u t th a t n o  tran sla to r h as y e t b o th e red  to  do  so, a choice h e  dep lo res 
from  a system atic  p o in t of v iew  b u t ad m its  to  b e in g  com m on sense from  a 
cu ltu ra l s tandpo in t. H o n eg g er concludes, how ever, th a t h e  w o u ld  h av e  a 
p reference  for a fu ll transla tion , tak in g  in to  accoun t T o lk ien 's  w eb  of languages, 
ra th e r th an  one w hich  tran sla tes  ev e ry th in g  sim p ly  in to  th e  m o d e rn  version  of 
th e  ta rg e t language.
R ainer N ag e l's  chapter, en titled  "T he N ew  O ne W an ts to  A ssim ilate  the 
A lien ," exam ines w h a t h e  te rm s th e  "con troversy" th a t re su lted  from  a n ew
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G erm an  tran sla tio n  of The Lord o f the Rings, p u b lish ed  in  2000. T he "n ew " 
tran sla to r, W olfgang  K rege, claim s th a t h is  w o rk  is closer to  the  o rig inal as it d id  
n o t s im ply  ren d e r  the  tex t from  one lan g u ag e  to ano ther, b u t took  accoun t of 
T o lk ien 's  source m a te ria l in  an  a ttem p t to  convey  m o re  fa ith fu lly  a sense of 
T o lk ien 's  w ork . N agel investiga tes these  claim s b y  co m p arin g  K rege 's  tran sla tion  
w ith  th a t of M arg are t C arroux , w hose  G erm an  tran sla tio n  w as  p ro d u ced  in  1968, 
th ro u g h  the  op tic  of m o d e rn  tran sla tio n  theory . N ag e l beg ins w ith  th e  v iew  th a t 
T o lk ien 's  m a in  p u rp o se  in  w ritin g  The Lord o f the Rings w as as a show case for h is 
in v en ted  languages, a p o in t m a d e  b y  T.A. S h ippey  in  The Road to Middle-earth, as 
w ell as b y  T olkien  h im self. H e  u ses  th is as a basis for com parison  of th e  tw o 
transla tions, ascerta in ing  h o w  w ell each of th em  in te rp re ts  th is  challenging  
aspect of the text.
U sin g  exam ples from  p a rticu la r m om en ts  in  th e  na rra tiv e , such  as the 
P ran c in g  P o n y  in  The Fellowship o f the R ing, N agel show s tha t, a lth o u g h  th ere  are 
w eaknesses in  C arro u x 's  transla tion , K rege 's  a ttem p ts  to  p ro d u ce  a m ore  
"m o d e rn "  transla tion , u s in g  lan g u ag e  ca lcu lated  to ap p ea l to  a y o unger 
read e rsh ip , som etim es h a s  the re su lt th a t it does n o t fu lly  convey  th e  voice 
in ten d ed  b y  th e  au thor. T ak ing  the  chap te r "T he M irro r of G alad rie l,"  fo llow ed 
b y  a close exam ination  of th e  tran sla tio n s of nam es, N agel m oves to  a m ore  in ­
d e p th  com parison  of th e  lan g u ag e  of the  tw o  tran sla tio n s to  see if th e  n ew  
version  is tru ly  a "conscious m o d ern isa tio n  of th e  orig inal" (29). P lac ing  p h rases 
from  each tran sla tio n  side b y  side, N agel exposes th e  w eaknesses of both , 
in c lu d in g  varia tions in  sty le an d  tone th a t d o  n o t a lw ays convey the  in ten tio n  of 
th e  o rig inal text. N agel concludes th is in te res tin g  essay  w ith  th e  com m ent th a t 
th e  n ew  tran sla tio n  certa in ly  sets rig h t som e of th e  deficiencies of th e  o ld  
transla tion , b u t th a t K rege goes too far in  h is  a ttem p ts  to  m o d e rn ize  the  tex t for a 
n e w  genera tion  of readers.
D an n y  O rb ach 's  chap te r "T he Israeli T ransla tion  C o n tro v e rsy —W hat 
A b o u t a n d  W here  To?" h as a sim ilar p rem ise  to  N ag e l's  essay, in  th a t it 
com pares tw o  tran sla tio n s of The Lord o f the R ings, th is  tim e in to  H eb rew . A gain, 
th e  earlie r tran sla tio n  is a m ore  lite ra ry  transla tion , w hereas th e  second  h as a 
m ore  m o d e rn  flavor. T he first, b y  R u th  L ivn it (1977), w as very  p o p u la r b u t h a d  
n u m ero u s  errors, m o s tly  d u e  to  h e r  fa ilu re  to  re a d  The Silmarillion (thus lead in g  
to  a n u m b e r of m isu n d e rs tan d in g s  in  th e  text) an d  to  th e  fact th a t she d id  n o t 
tran sla te  th e  A ppend ices, a sign ifican t om ission  in  O rb ach 's  v iew . T he n ew  
tran sla tio n  b y  E m an u el L ottem , w h o  h a d  p rev io u sly  tran s la ted  The Silmarillion 
an d  The Unfinished Tales in to  H eb rew , w as w id e ly  an tic ip a ted  bu t, accord ing  to 
O rbach , p ro v ed  to  be  a g rea t d isap p o in tm en t in  m a n y  circles as "he  d id  n o t p ay  
a tten tion  to  th e  sp irit of th e  s to ry  a n d  to  the  m y th ica l a tm o sp h ere "  (51).
O rb ach 's  essay, w h ich  is b a lan ced  an d  w e ll-a rgued , considers th e  tw o  
H eb rew  tran sla tio n s a n d  asks w hy, desp ite  its m istakes, the  L ivnit version
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rem ain s w ell-loved  w h ils t th e  L o ttem  ed ition  h a s  b een  w id e ly  decried . H e  
su m m arizes  th e  v arious v iew s on  th e  m atte r , an d  concludes w ith  a d iscussion  on 
w h ether, in  th e  a rt of transla tion , b eau ty  of lan g u ag e  is m ore  im p o rtan t th an  
accuracy: a qu estio n  th a t ev ery  tran sla to r m u s t face a t th e  s ta rt of a project.
T he fo llow ing  chap te r by  R ichard  S turch  considers th e  challenges of 
ren d e rin g  T o lk ien 's  w o rk  in to  Latin, a concept th a t seem s fo rm idab le  in deed . H e 
iden tifies th e  fo u r m a in  issues of such  a tran sla tion , m a n y  of w h ich  ap p ea r in  the 
o th er chap te rs  of th is  book  as th ey  are n o t lim ited  to  a ren d e rin g  in to  L atin . F irst 
is th e  p ro b lem  of nam es, a n d  w h e th e r th ey  sh o u ld  be  tran s la ted  or sim ply  
rep ro d u ced ; second  is th e  p o e try  or verse  in  th e  text; th ird  is th e  varia tio n  in  
p ro se  styles, so no ticeab le  be tw een  The Fellowship o f the R ing  a n d  the Return o f the 
King, o r be tw een  the  d iscussions in  T he P ran c in g  P o n y  a n d  the  m eetin g  be tw een  
G an d a lf an d  D enethor. F inally, S tu rch  d iscusses th e  difficulties of h an d lin g  w h a t 
h e  te rm s th e  "rhe to rica l"  passages in  T o lk ien 's  w riting : the  d ifferences in h e ren t 
in  T o lk ien 's  sty le from  the  u su a l m o d els  of L atin  prose.
To date, The Lord o f the Rings h a s  n o t y e t been  tran s la ted  in to  L atin  an d  
th e  m a in  them e of th is essay  is a d iscussion  of w h y  th a t is. A p a rt from  the 
o b v io u s—w h a t so rt of aud ience  w o u ld  such  a tran sla tio n  have, after a ll—Sturch 
show s th a t th ere  are certa in  difficulties in  ren d e rin g  th e  n a rra tiv e  in to  Latin , 
w h ils t m a in ta in in g  th e  fu ll effect of th e  lan g u ag e  th a t T olkien  uses. T h ro u g h  the 
u se  of som e passages th a t he  h a s  tran sla ted  h im self, S turch  show s th a t L atin  
strugg les to  convey  T o lk ien 's  p ro se  it lacks th e  necessary  flexibility. T his is an 
in te restin g  essay, d em o n s tra tin g  som e of th e  d ifficulties of tran sla tion , b u t it 
m ig h t h av e  b enefitted  from  a stronger conc lud ing  section  as it cam e to  ra th e r an 
a b ru p t h a lt a t th e  end .
T he n ex t lan g u ag e  to  be considered  is D utch, in  M ark  T. H o o k er's  essay 
co m paring  a se lf-pub lished  tran sla tio n  w ith  tw o  "official" p u b lish ed  D utch  
tran sla tio n s (1958 an d  1996). It is, b y  th e  au th o r 's  ow n  adm ission , a v e ry  sho rt 
com parison  of the  th ree  tran sla tio n s b u t h e  m an ag es  to  convey  a stro n g  sense of 
th e ir re la tive  m erits . T he se lf-pub lished  transla tion , b y  a M rs. E.J. M en s in k -v an  
W arm elo , w as p ro d u ced  on  a basic ty p ew rite r  a n d  in ten d ed  on ly  for h e r  ow n  
use , as she h a d  d is liked  th e  p u b lish ed  version  b y  M ax Schuchart. H ooker reveals 
th a t he  received  a copy, scanned  b y  M en s in k -v an  W arm elo 's  son, a n d  beg an  to 
com pare  it to  th e  p u b lish ed  version . T he first th in g  to  n o te  is th a t it is an 
incred ib le  ach ievem en t for anyone  to  p ro d u ce  a tran sla tio n  of a book  as la rge  as 
The Lord o f the R ings, p a rticu la rly  on  a basic  ty p ew rite r; w h a t is m o s t rem arkab le , 
how ever, is th a t H o o k er clearly  feels th a t th is  tran sla tio n  is a t least on  a p a r  w ith  
S chuchart's  ed ition , w ith  som e a reas  even  b e in g  an  im provem en t. R a ther odd ly , 
H o o k er chooses to  explore  these  tran sla tio n s th ro u g h  th e  m ean s  of a po in ts 
system , w ith  po in ts  aw a rd ed  or tak en  aw ay  for sty le a n d  fide lity  to  the orig inal, 
an d  th is does n o t rea lly  w o rk  th a t w ell. D esp ite  this, th e  essay  is w o rth  read in g  if
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on ly  for its d iscussion  on  samizdat pub lish ing , a fo rm  of u n d e rg ro u n d  p ro d u c tio n  
of o therw ise  b an n ed  books in  R ussia.
R ainer N ag e l's  second  essay  in  th is collection focuses on  th e  tran sla tio n  
of p ro p e r n am es in  th e  G erm an  tran sla tions, an d  w h y  th is is po ten tia lly  
p rob lem atic . T he a rg u m en t h e re  is, of course, w h e th e r one sho u ld  a ttem p t to 
tran sla te  th e  n am es in  the  tex t to convey  a sense of th e  m ean in g  th a t T olkien  w as 
ascrib ing  to th em  (for exam ple, the  nam e  "C otton ,"  w h ich  h a s  th e  sense of 
"co ttage"), o r sho u ld  th e  tran sla to r sim p ly  u se  th e  n am es as th ey  are  g iven  in  the 
orig inal. T his is a d ifficu lt question , an d  one w h ich  h as b een  h o tly  deba ted ; 
N ag e l's  essay  a ttem p ts  first to  p lace th is a rg u m en t in  th e  context of th e  G erm an  
transla tions, th en  su b seq u en tly  to  ex trapo la te  from  th is a concept of w h a t sho u ld  
be  th e  n o rm  in  tran sla tio n  practice. T his essay  is a u sefu l ex tension  to  the 
d iscussion  in  h is  earlie r article, w h ich  com pared  th e  tw o  p u b lish ed  G erm an  
tran sla tio n s of The Lord o f the Rings, an d  takes in to  accoun t T o lk ien 's  o w n  op in ion  
as ev inced  in  som e of h is  le tte rs an d  h is  essay  "G u id e  to  th e  N am es in  The Lord of 
the Rings."
A n d ers  S tens trom 's  essay  "T olk ien  in  S w edish  T ranslation : F rom  
Hompen to  Ringarnas here" offers a d iscussion  on  th e  S w ed ish  tran sla tio n s of 
T o lk ien 's  w ork . T he first p u b lish ed  foreign  tran sla tio n  of an y  of th e  M id d le -ea rth  
n a rra tiv e s  is th a t of The Hobbit in to  S w ed ish  b y  T ore Z e tte rh o lm  an d  is no tab le  
for in cu rrin g  T o lk ien 's  d isp leasu re  for its ren d e rin g  of "H obb it"  as "H o m p e"  an d  
"B ilbo" as "B im bo." S tenstrom  is critical of m a n y  of Z e tte rh o lm 's  choices, 
in c lu d in g  "e lves" as "a lvo r,"  a w o rd  w h ich  a p p a ren tly  h as  the  conno ta tion  of 
"fairy ." S w edish  w as also th e  second  language , after D utch, to  h av e  a tran sla tio n  
of The Lord o f the Rings; th is  w as done  by  A ke O hlm arks, w ho  h a d  p rev io u sly  
tran s la ted  Edda tex ts and , accord ing  to  S tenstrom , w o u ld  there fo re  be  likely  to 
"d o  justice to  th e  'G erm an ic ' e lem en ts in  T o lk ien 's  tex t" (110). T o lk ien 's  d islike 
for b o th  O h lm ark s a n d  h is  tran sla tio n  is m a d e  clear in  h is  L etter #228, b u t 
S tenstrom  h as  som e go o d  th in g s to say  ab o u t som e aspects of th e  w ork , 
p a rticu la rly  th e  u se  to  w h ich  O h lm arks p u t h is  kn o w led g e  of O ld  N orse  term s. 
T his seem s to  be th e  lim it of S ten s tro m 's  p ra ise , how ever; th e  rem a in d e r of th is 
section  of h is  essay  d w ells  on  th e  n u m ero u s  fau lts  h e  perceives in  th is 
transla tion , in c lu d in g  fa ilu re  to recognise  th e  re la tio n sh ip s  be tw een  w ords, such 
as "T ro llshaw s" b e in g  ren d e red  "T ro llbergen" (troll m ou n ta in s). A s S tenstrom  
p o in ts  out, " sh aw " co rresponds w ith  th e  S w ed ish  w o rd  "skog ," bo th  den o tin g  
"w o o d s,"  so O h lm ark s ' choice o f "B ergen" is v e ry  strange.
S tenstrom  th en  d iscusses o th er S w edish  tran sla tio n s of T o lk ien 's  w orks, 
in c lu d in g  B ritt G. H allq v is t 's  version  of The Hobbit, O h lm ark s ' ren d e rin g  of The 
Adventures o f Tom Bombadil, Tree & Leaf, The Father Christmas Letters a n d  som e of 
T o lk ien 's  scholarly  essays, an d  R o land  A d le rb e rth 's  tran sla tio n  of The 
Silmarillion. S tenstrom  h as  clearly  re a d  som e of these  tran sla tio n s (he ad m its  n o t
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h a v in g  re a d  all of them ) in  g rea t detail, as h e  is able to  com m en t on  d ifferences in  
lan g u ag e  use. H e  concludes th is chap te r w ith  an  u p b e a t no te , look ing  fo rw a rd  to 
a n ew  tran sla tio n  of the Lord o f the Rings th a t h e  obv iously  h o p es  w ill im prove  on 
p rev io u s efforts.
V incen t F e rre 's  article "T olkien, O u r Ju d g e  of P eter Jackson" is the  first 
of five chap te rs  in  th is collection th a t a re  d ev o ted  to  th e  concept of film m ak ing  as 
transla tion . In teresting ly , th is  article is, itself, tran s la ted  (by D aniel L auzon), m ost 
p rob ab ly  from  French, as Ferre  teaches a t th e  U n ivers ite  de  C aen. H e  d raw s  on 
T o lk ien 's  d iscussion  in  som e of h is  L etters reg a rd in g  h is feelings ab o u t p o ten tia l 
c inem atic ad ap ta tio n s  of The Lord o f the Rings, a n d  considers th e  b ro a d e r issue of 
th e  ad ap ta b ility  of th is  tex t to  film . W h a t F erre  a ttem p ts  to  do  in  th is article is to 
ex trapo la te  from  T o lk ien 's  ju d g m en ts  of those  ad ap ta tio n s  p ro d u ced  d u rin g  h is 
lifetim e, to  pro ject w h a t T olkien  may h av e  th o u g h t of Jackson 's  version , h a d  he 
b een  alive to see it. W h a t th e  read e r ac tua lly  gets is m ostly  F e rre 's  o w n  criticism  
of th e  Jackson film , in te rsp e rsed  w ith  occasional m o m en ts  w h ere  h e  uses 
T o lk ien 's  criticism s of ea rlie r ad ap ta tio n s  to  p ro v id e  "p ro o f"  for h is  com m ents. 
T he re su lt is n o t p a rticu la rly  coherent; th is  is one of th e  w eak er essays in  th is 
book, w h ich  is a p ity  as th e  concept h a d  g rea t p o ten tia l and , as adv iso r on  the 
F rench  tran sla tio n  of Jackson 's  The Fellowship o f the Ring, Ferre  w as in a u n iq u e  
position  to  com m ent on  th e  film  as " tran sla tio n ."
"H u m ilia ted  H eroes: P eter Jackson 's  In te rp re ta tio n  of The Lord o f the 
R ings"  by  A n th o n y  S. B u rdge a n d  Jessica B urke p u lls  n o  p u n ch es  in  its criticism  
of Jackson 's  film s. It beg in s b y  speak in g  of Jackson 's  "m ise rab le  fa ilu re" to  
p rese rv e  T o lk ien 's  heroes, th e  sc reenw rite rs ' " inab ility"  to u n d e rs ta n d  w h a t 
T o lk ien 's  h eroes w ere  m e a n t to  be, an d  th e  su b seq u en t "d em o ra liz in g "  of these 
h eroes (129). T he au th o rs  focus first on  th e  p o rtray a l of G andalf, d raw in g  on  T.A. 
S h ip p ey 's  w o rk  alongside  N o rth ro p  F ry e 's  A natom y o f Criticism, in  w h ich  he  
exam ines th e  n a tu re  of m y th . T he film  characteriza tions of D enethor, A ragorn , 
F rodo, Sam , a n d  F aram ir are  th en  exam ined , w ith  Jackson 's  in te rp re ta tio n s  
fo u n d  w an tin g  in  v arious w ays. This is one of th e  longer essays in  th is collection; 
B urdge a n d  B urke h ave  m u ch  to  say  on  th e  top ic  a n d  it is b o th  w e ll-w ritten  an d  
w ell-a rgued . O ne m ig h t ask  for a little  m ore  balance, p erh ap s , b u t as th e  object of 
th is  essay  is u n d o u b te d ly  to  show  b ey o n d  all d o u b t th a t Jackson h a s  m isread  or 
m isu n d e rs to o d  T o lk ien 's  dep ic tion  of h is  h eroes in  The Lord o f the R ings, th en  it 
certa in ly  achieves its goal. T his chap te r is en te r ta in in g  b u t still scholarly; a very  
enjoyable read .
0 y s te n  H 0g se t 's  article, also focusing  on  Jackson 's  film s, exp lores 
theories of ad ap ta tio n , re a d in g  Jackson th ro u g h  D u d ley  A n drew . P rincip le  
theories of a d ap ta tio n  are  p resen ted ; th e  'success ' of Jackson 's  Lord o f the Rings 
film s is th en  ju d g e d  u s in g  these  criteria. T h ro u g h  co m paring  certa in  iden tified  
"k ey  aspects"  p re sen t in  Jackson 's ad ap ta tio n s  w ith  a co rresp o n d in g  lite ra ry
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analysis, H ogse t questions w h e th e r th e  sp irit of th e  o rig inal tex t is 
m isrep resen ted  in  th e  film  versions. To th is end , h e  exam ines aspects such  the 
"n u an ces of th e  conflict" (163) be tw een  good  a n d  evil, th e  dep ic tion  of A rago rn  
as "hero" a n d  the  dep ic tion  of the  character of F rodo. I t is qu ick ly  a p p a re n t th a t 
H 0gse t's  op in ion  leans decisively  to w ard s  Jackson 's  fa ilu re  to  re ta in  th e  sp irit of 
T o lk ien 's  w ork , as th is "ex ten d s b ey o n d  the  m ere  them atic  aspects of the 
na rra tiv e , an d  it is h e re  th a t P eter Jackson 's  ad ap ta tio n  d ev ia tes m o s t 
p ro m in en tly  from  th e  o rig inal text" (169). By th e  en d  of the article, th e  re ad e r is 
left in  n o  d o u b t of H 0g se t 's  d islike for th e  film  ad ap ta tions ; h is  conclusion 
inc ludes a com m ent on  h o w  th e  ex ten d ed  ed ition  D VD s "d o  n o t necessarily  
con tribu te  to  th e  s tren g th en in g  o f th e  ad a p ta tio n 's  fa ith fu lness to  th e  sp irit o f the 
o rig inal text," n o r do  th ey  "co rrec t th e  shortcom ings of th e  p reced in g  film s." O f 
course, th is  ju d g m en t is b ased  on  H 0 g se t's  u n d e rs ta n d in g  of w h a t constitu tes the 
"sp irit of th e  o rig inal"  (173).
T he p en u ltim a te  article in  th is collection, b y  Jam es D u nn ing , exam ines 
th e  dep ic tion  of go o d  vs. evil in  b o th  th e  book  a n d  th e  film s th ro u g h  th e  optic of 
p h ilo so p h y  a n d  w h a t th e  au th o r refers to  as th e  " sp iritu a l W eltanschauung" 
(w orld-v iew ) of The Lord o f the Rings. This chap te r b eg in s w ith  a positive no te  
to w ard s  th e  Jackson film s; D u n n in g  assu res th e  re ad e r of h is fondness for th em  
an d  the like lihood  of rep ea ted  v iew ings. A lm ost im m edia te ly , how ever, he  
reveals h is  conviction  th a t " in  tran s la tin g  T olkien  in to  Jackson, som eth ing  
philosophical is inev itab ly  lost" (178, au th o r 's  em phasis); a ju d g m e n t h e  feels 
qualified  to  m ake, g iven  h is  se lf-proclaim ed  sta tu s  as Eldar, o r m em b er of the 
Elder race of T olkien  aficionados. T his decla ra tion  sets th e  tone  for th e  rem ain d er 
of th e  chap ter.
T he article beg in s b y  exp lo ring  th e  "w o rld -v iew " th a t D u n n in g  
perceives as u n d e rp in n in g  T o lk ien 's  M idd le -ea rth . H e  beg in s w ith  a com parison  
of h o w  the  ancien t tim es of th e  E lder D ays is dep ic ted  in  the book  an d  on  film , 
an d  h ere  is w h ere  th e  w eakness in  the  s tru c tu re  of th is article becom es ap p aren t. 
D u n n in g  lov ing ly  describes scenes from  th e  text, d w e llin g  a t leng th  on 
descrip tions of L orien , Sauron, the O ne R ing, G andalf an d  m a n y  im p o rtan t 
m o m en ts  in  th e  na rra tiv e . H e  th en  d ism isses the  dep ic tion  of these  characters 
an d  scenes in  th e  film s in  w h a t is often  a short, te rse ly -w o rd ed  p a ra g ra p h  a t the 
en d  of each section. T his leaves th e  read e r w ith  a sense of a lack  of ba lance  in 
som e p a rts  of th e  chap te r; th e  "sho rtcom ings" th a t D u n n in g  iden tifies in  the 
film s are o ften  m ere ly  listed , ra th e r th a n  exam ined  as to  w h y  such  shortcom ings 
m ig h t be  so. T he section  on  "R efusers of the  R ing" is one of th e  b e tte r p a rts  of the 
chap ter, w ith  g rea te r d ep th  of exp loration , a n d  th ere  are  m o m en ts  w h en  the 
article is ex trem ely  in teresting , such  as th e  section  on  "In sertions an d  
E xpansions." H ere, D u n n in g  explores h o w  som e m ateria l, such  as the  E lvish 
lan g u ag e  or th e  sto ry  of A rag o rn  a n d  A rw en , is ex p an d ed  in  th e  film s; h e  also
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a p p la u d s  Jackson 's  d ig ita l dep ic tion  of G ollum . H e  concludes th a t th e re  are  som e 
go o d  th in g s ab o u t th e  film s, a lth o u g h  th ey  change m u ch  of the  o rig inal to  such 
an  ex ten t as to occasionally  m ak e  th em  un recogn izab le . H is  final assertion , th a t 
one sho u ld  ag ree  to " re n d e r  u n to  Jackson th a t w h ich  is Jackson 's , an d  u n to  
T olkien  th a t w h ich  is T o lk ien 's"  (206), is p e rh a p s  one of th e  m o re  p ercep tive  
com m ents on  th e  film s to be fo u n d  in  th is vo lum e.
T he final essay, b y  A lexand ra  V elten, d iscusses th e  lyrics crea ted  for the 
so u n d track  to  th e  Jackson film s, a n d  asks w h e th e r th ey  m a y  be seen as b e in g  true  
to  T o lk ien 's  tex tual legacy. T he firs t p o in t th a t she m ak es is th a t E nglish  is b are ly  
u sed : m o s t of th e  lyrics are  o ffered  in  T o lk ien 's  in v en ted  languages, in c lud ing  
Q uenya, S indarin , R ohirric, A dunaic , Black Speech a n d  K h u zd u l. The on ly  songs 
th a t a re  ren d e red  in  E nglish  are  those th a t accom pany  th e  e n d  titles; these  V elten 
does n o t d iscuss as she v iew s th em  as "ad d itio n a l po p  songs" (209) ra th e r th an  
as p a rt of th e  sound track .
V elten  b eg in s b y  ack now ledg ing  the con tribu tion  to  the  creation  of the 
lyrics of D av id  Salo, fo u n d er of th e  E lfling  L ist a n d  w ell-k n o w n  tran sla to r of 
T o lk ien 's  in v en ted  languages. She th en  iden tifies m a n y  of th e  lyrics as be ing  
from  T o lk ien 's  w ork , in c lu d in g  d irec t q u o ta tions from  the  text; th is  inc ludes the 
titles to  these  songs, m o s t of w h ich  are  tak en  from  chap te r h ead in g s  from  The 
Lord o f the Rings. The in te restin g  p o in t V elten  m ak es h e re  is tha t, ju s t as for som e 
of th e  poem s a n d  m a n y  o th er fragm en ts  in  T o lk ien 's  o rig inal text, th e  song  lyrics 
w o u ld  n o t be u n d e rs to o d  b y  the  m ajo rity  of the  audience, a n d  alm ost certain ly  
n o t w ith o u t th e  a id  of a lyrics sheet. T he lyrics are therefo re  p a r t of the 
b ackg round , se tting  th e  scene for the n a rra tiv e  th ey  accom pany. In  th is, perhaps, 
Jackson com es closest to  T olkien. V elten  exam ines m a n y  of th e  songs in  g rea t 
detail, conc lud ing  th a t th ey  p ro v id e  "accu ra te  tran sla tio n s in to  several of 
T o lk ien 's  conceived lan g u ag es a n d  O ld  E nglish" (236-7). O n th e  w hole, she is in  
favor of th e  con tribu tion  th a t these  songs m ak e  to th e  film s; h e r  final rem ark , th a t 
w h e th e r one likes th e  Jackson film s o r no t, th e  lyrics are  tru e  to  T o lk ien 's  tex tual 
legacy, concludes th is vo lum e on  a positive  note .
In  sum m ary , then , Translating Tolkien: Text and Film  offers a w id e  range 
of in te rp re ta tio n s  of the  concept of 'tra n s la tio n ' an d  th e  m ajo rity  of the  essays 
con ta ined  w ith in  are b o th  in te restin g  an d  in fo rm ative . M y  one criticism  is of a 
lack  of ba lance  in  considera tion  of th e  Jackson film s; w h ils t it is certa in  th a t th ey  
are  far from  perfec t a n d  th a t th ere  is m u ch  to  criticize, there  is little  d o u b t th a t 
th ere  is also m u ch  to  be ap p lau d e d , n o t least in  th e  fact th a t th ey  h ave  b ro u g h t a 
n e w  aud ience  to  T o lk ien 's  w ork . D esp ite  this, Translating Tolkien is w ell w o rth  
re a d in g  a n d  is of the  h ig h  academ ic q u a lity  th a t one h a s  com e to expect from  
W alk ing  T ree P ub lishers.
—Sara B row n
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Cr i t i c a l  D i s c o u r s e s  o n  t h e  Fa n t a s t i c , 1712-1831. D av id  Sandner. 
L ondon: A shgate , 2011. $99.95. 191 pp . 9781409428626.
I t  i s  a  c o m m o n p la c e  o f  l i t e r a ry  c r i t ic is m  th a t th e  m o d e rn  fan tastic  em erged  
d u rin g  th e  R om antic  period . T he tru ism  is th a t th e  ra tionalism , em p iric ism  and  
m o d e rn ity  of th e  e ig h teen th -cen tu ry  E n lig h ten m en t ja rred  w ith  th e  lite ra ry  
im ag ina tions of th e  R om antics, w h o  ab an d o n ed  such  m in d se ts  in  the ir o w n  w o rk  
an d  set o u t in  p u rsu it of th e  sub lim e ra th e r th an  th e  intelligible. C ertain ly , m an y  
m o d e rn  a n d  co n tem p o ra ry  fan tasis ts  ow e a g rea t ideo log ical d eb t to  the 
R om antics in  th e ir u se  of lite ra tu re  to  p o rtra y  a n d  in te rro g a te  em o tiona l an d  
sp iritu a l ideals; w rite rs  such  as T olkien  a n d  M acD onald  com e to m in d  here . In  an 
academ ic context, h ow ever, tru ism s are  th ere  to  be  in v es tig a ted  an d  overtu rn ed . 
S andner offers an  in te restin g  and , so to  speak , en lig h ten in g  reap p ra isa l of the 
fan tastic  as a m a tte r of b o th  lite ra ry  h is to ry  a n d  lite ra ry  theory .
T his reap p ra isa l em erges chiefly from  a fa irly  s im p le —b u t in g en io u s— 
shift of perspec tive  on  th e  fantastic . R a ther th a n  d iscussing  it as a reaction  to  the 
com ponen t ideo log ies of th e  E n ligh tenm en t, S andner exam ines its h is to ry  as a 
p lan k  in  th e  in te llec tual self-im age of a n u m b e r of E n lig h ten m en t th inkers. In  
d o in g  so h e  dem o n stra te s  th a t th e  fantastic , if o u t of s igh t for m u ch  of the 
e ig h teen th  cen tury , w as b y  n o  m ean s  o u t of m in d . E n ligh tenm en t th in k ers  and  
w rite rs  v a rio u sly  saw  th e  lite ra ry  fan tastic  as p leasu rab le , w orry in g , annoying , 
u se fu l o r pa thetic , an d  m u ch  of S an d n e r 's  book  is d ev o ted  to  assessing  these 
a ttitu d es  an d  locating  v e ry  p recise  shades of m ean in g  in th e  w ritin g s  in  w h ich  
these  id eas w ere  expressed .
T he b u lk  of Critical Discourses on the Fantastic is com posed  of a series of 
essays, each of w h ich  either exam ines a single w rite r 's  con tribu tion  to  th e  debate , 
o r com pares the  con tribu tions of tw o  such  w rite rs. In  a ttem p tin g  to  cover m ore  
th a n  a cen tu ry  of c ro w d ed  in te llectual cu ltu re , S andner casts h is  n e t  w ide, 
ana ly s ing  th e  th o u g h ts  b o th  of p rac titioners of th e  fan tastic  (Jam es H ogg, M ary  
Shelley) a n d  of th in k e rs  w ho  fo u n d  them selves com m en ting  on  it such  as Joseph 
A d d iso n  an d  Sam uel Johnson. H e  ten d s  to  assum e som e specia list kn o w led g e  of 
h is  subject lite ra tu re . T his w ill occasionally  leave those  w ho  s tu d y  la ter 
m an ifesta tions of th e  fan tastic  w ith  a fa in t feeling  of be in g  o u t of th e ir dep th , or 
of h a v in g  sad d led  them selves w ith  u n h e lp fu l read ing . S an d n er's  investiga tion  of 
th e  m o ra l fram ew ork  of C o leridge 's  Rime o f the A ncien t Mariner, for exam ple, 
ap p ea rs  for m u ch  of its len g th  to  be  of scan t in te rest to  those  n o t specifically  
s tu d y in g  th a t poem . T hose s tu d y in g  au th o rs  such  as C oleridge, K eats and  
R adcliffe w ill p re su m ab ly  find  m u ch  of in te rest here ; those  w h o  are  n o t w o u ld  be 
w e ll-adv ised  to  persevere . S an d n e r 's  conclusions are  b a sed  on  careful, w ell- 
in fo rm ed  exam inations of specific p ieces of lite ra tu re , an d  h e  can h a rd ly  be
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fau lted  for sh o w in g  h is  w ork ing . A p a rt from  a n y th in g  else, such  d iscu rsions 
obv iously  ind ica te  h is  firm  g rasp  on h is  m ateria l.
T he chap te r co m paring  th e  a ttitu d es an d  w orks of Sir W alte r Scott an d  
Jam es H o g g  serves as an  exem plar of S an d n e r 's  app roach . Both w rite rs  are, of 
course, Scottish, bo th  p re sen t com plica ted  id eas ab o u t Scotland a n d  Scottish 
society 's p lace in  the  co n tem p o rary  w orld , a n d  b o th  w ere  p re p a re d  to  u se  the 
fan tastic  in  o rd e r to  m ak e  the ir respective  po in ts. W here  th ey  p a r t com pany  is on 
th e ir p o sitio n in g  of th e  fan tastic  in  re la tion  to  th e ir o w n  tim e an d  place. Scott, 
S andner notes, re legates the  fan tastic  to  p as to ra l Scottish h is to ry , deem in g  it "ill- 
tim ed  a n d  d isg u stin g "  w h en  u se d  o u ts id e  th e  context of n a rra tiv e s  in te n d e d  to 
be  re a d  as sto ries of a h is to rica l "p o p u la r trad itio n ."  (108) The fan tastic  m u s t be 
tre a ted  w ith  such  cau tion  because  m o d e rn  skep tical aud iences s im ply  w ill n o t 
believe it u n less  it is p a r t of w h a t is consciously  set u p  as a h is to rica l tale. It 
th ere fo re  becom es a toy, a lbeit a p o ten tia lly  po w erfu l one, of th e  an tiquarian . 
H ogg , b y  contrast, sees th e  fan tastic  as an  in trinsic, e n d u rin g  p a r t of the  cu ltu ra l 
legacy b o th  au th o rs  seek to  p e rp e tu a te ; b y  confin ing  it to  th e  p a s t h e  a rg u es  th a t 
Scott h a s  crea ted  m ere  nosta lg ia , "a  w eak  an d  nosta lg ic  gestu re , fu ll of m ean in g  
b u t e m p tied  of effectiveness" (110). H e  h a s  n o  in ten tio n  of rep ea tin g  Scott's 
m istakes, how ever. R ather th an  reco rd in g  (or creating) the fan tastic  p a s t th a t 
Scott cham p ioned , h e  h a u ls  fan tasy  in to  th e  p re sen t-d ay  w o rld  an d  w eaves a tale 
"ab o u t th e  fabu lous p resen t, th e  su p e rn a tu ra l m o d e rn ity  th a t bo th  defines the 
p re sen t a n d  fragm en ts it" (114). H o g g 's  u se  of th e  fan tastic  in  The Private Memoirs 
and Confessions o f a Justified Sinner lead s S andner to  position  th is self-sty led  
fo lk lorist an d  h u m b le  E ttrick S h ep h erd  as a so rt of "n ascen t post-m o d ern ist."
In  o th er chap te rs  S andner offers sim ilar analysis of w rite rs  such  as 
H orace  W alpole, M ary  Shelley, W illiam  W o rd sw o rth  a n d  John  K eats. H e  also 
offers th o u g h t-p ro v o k in g  com m en tary  on  such  issues as th e  e ig h teen th -cen tu ry  
b a llad  controversy . H is  p recise  conclusions v a ry  from  subject to  subject (his 
assessm en t of W o rd w o rth 's  a rg u m en t th a t fan tasy  w h e ts  th e  m o d ern  
im ag in a tio n 's  b lu n ted  app rec ia tio n  of rea lity  is especially  in te resting ) b u t the 
overall th em e  of th e  book  rem ain s constant. T h a t them e is th a t the  fantastic, 
la rgely  b y  d in t of b e in g  em blem atic  of a v an ish ed  sup erstitio u s past, becam e a 
key  p lan k  in  th e  construction  of the  self-conscious m o d e rn ity  of th e  e igh teen th  
an d  early  n in e teen th  centuries. W h a t S andner traces th ro u g h  h is  analyses is the 
d ev e lo p m en t of th e  n o tio n  of th e  su p e rn a tu ra l p a s t as th e  crucial co u n te rp o in t— 
positive  o r n e g a tiv e — to the  skeptical m o d e rn ity  of th e  in te llec tual m ilieu s th a t 
these  au th o rs  inhab ited . R ather th a n  a recrudescence  of a neg lec ted  lite ra ry  idea, 
th e  R om antic  en d o rsem en t of th e  fan tastic  can therefo re  be re s itu a ted  as the 
closing ad d re ss  in  a cen tu ry -long  debate  over th e  p recise  adm issib ility  and  
function  of an  inheren tly , self-consciously  m o d e rn  m e th o d  of m ed ita tin g  on  the 
sublim e. T his is a challeng ing  idea, a n d  it w ill be u p  to  in d iv id u a l read e rs  to
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decide  h o w  convincing  th ey  find  it. N everthe less th e  sheer b u lk  of th e  ev idence 
S andner p re s e n ts—and, as m en tio n ed  earlier, th e  deta il w ith  w h ich  he  
in te rro g a tes  it a n d  d raw s o u t its  n u an ces —seem s likely  to defy  any  
s tra ig h tfo rw ard  d ism issal. This is an  au d ac io u s id ea  so lid ly  p resen ted .
S andner goes on  to  offer a theoretical fram ew o rk  for th e  o n g o ing  h o ld  
th a t the fan tastic  so obv iously  exerts on  th e  m o d e rn  im ag ination . T he im p ac t of 
fan tastic  narra tives , h e  argues, inev itab ly  boils d o w n  to th e  issue  of h o w  the 
re a d e r 's  im ag ina tion  re sp o n d s  a t th e  m o m en t it is con fron ted  w ith  a 
m an ifesta tion  of w h a t h a s  been  h e ld  since th e  e ig h teen th  cen tu ry  as em blem atic  
of th e  v an ish ed  su p erstitio u s past. T his be in g  accepted , S andner suggests a loose 
taxonom y  of th e  fan tastic  b a sed  on  th e  so rt of response  th e  m o d e rn  im ag ina tion  
h a s  (o r is in ten d ed  b y  the  au th o r to h av e) to  th a t confron tation , be it w ith  G il- 
M artin , a ghost, a hobb it o r a h ippogriff. H e  p ro p o ses fo u r  such  categories of 
response : possession, dom estication , frag m en ta tio n  or d ispossession . B asing  a 
lite ra ry  taxonom y  on  read e r re sp o n se  ra th e r th an  au tho ria l com position  is an 
in te restin g  (and, as far as I know , innovative) idea, a n d  S an d n er's  exp lana tion  of 
h is  te rm s a n d  reaso n in g  for th em  ap p ea rs  sound . N evertheless it is also ra th er 
brief, confined  en tire ly  to  h is  fo u rteen -p ag e  a fte rw ord ; the  re ad e r m u s t w a it for 
th e  th ird -to -last p age  of the  book  for h is  ex p lana tion  of d ispossession . The 
im press ion  is th a t th is  system  w as  som eth ing  of an  a fte rth o u g h t p ro m p te d  by  
S an d n er's  analysis of h is  sources, as it m a y  w ell h ave  been . P recisely  h o w  usefu l 
th is  fram ew ork  is rem ains to  be  seen v ia  app lica tion  to  actual, in d iv id u a l texts; 
S andner h a s  on ly  g iven  h im self space to  do so in  a v e ry  cu rso ry  m anner.
Such is also th e  case w ith  reg a rd  to  th e  "conv incing  accoun t of h o w  an d  
w h y  th e  fan tastic  cam e to  be  m arg in a lized  in  th e  w ake  of th e  E n ligh tenm en t"  
p ro m ised  b y  th e  cover b lu rb . T he fan tastic 's  n in e teen th -cen tu ry  re tre a t from  
respectab ility  is a llu d ed  to  on  v arious occasions b u t n o t d iscussed  in  an y  detail. 
S andner does n o te  th a t " th e  h is to ry  of R om antic  criticism  records an  am bivalen t 
response  to  the  fan tastic" an d  th a t "recen t R om antic  criticism  im plic itly  ren ew s 
th e  charge of 'e scap ism ' against th e  gen re" (3), th u s  p ro v id in g  som e com m en tary  
on  the respectab ility  of th e  fan tastic  am o n g  co n tem p o ra ry  critics. T here  rem ain s a 
150-year g ap  in  th e  h is to ry  of th e  fan tastic  th a t h e  fails to  add ress . H e  certa in ly  
neg lec ts w h a t seem  to be  p refec t sp rin g b o ard s  for such  discussion . For exam ple, 
h e  no tes  Jo h n so n 's  claim  th a t m o d e rn  au th o rs  sh o u ld  be  able to  "keep  u p  
curiosity  w ith o u t th e  h e lp  of w o n d e r"  an d  th u s  sh o u ld  n o t concern  them selves 
w ith  th e  o u tm o d ed  m e th o d s  o f "hero ic  rom ance" (81). A fter an a ly z in g  Joh n so n 's  
sta tem en ts, how ever, h e  reaches th e  conclusion  th a t "Johnson  does n o t d isa llow  
th e  fan tastic  because  it fails to  m ove th e  re ad e r w ith  its fevered  'incred ib ilities .' 
O n  the  con trary , th e  fan tastic  m a y  m ove th e  re ad e r all too  w ell, o r all too  d eep ly" 
(86) S andner in s igh tfu lly  no tes  th a t Johnson , "p e rh ap s  th e  m o s t fam ous lite ra ry  
critic of th e  n in e teen th  cen tu ry" (81), w o u ld  n o t h av e  m ad e  such  a com m ent if
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th ere  w ere  n o  fan tastic  n a rra tiv es  to  w a rn  h is re ad e rs  against, o r if h e  gen u in e ly  
felt th ey  w o u ld  fail to engage  skeptical m o d e rn  im ag inations. T his ad ro it location  
of a d isco n tin u ity  be tw een  official a n d  unofficia l a ttitu d es  to w a rd s  fan tasy  is 
in teresting . H as  S andner located  th e  o rig in  of m o d e rn  society 's am bivalen t 
in sistence on  d ism issing  fan tasy  as th e  p reserv e  of fan d o m  a n d  m arg in a lized  
"geek" su b cu ltu res  w h ile  tu rn in g  H a rry  P o tter a n d  The Lord o f the Rings in to  
som e of th e  m o s t lucra tive  in te llec tual p ro p ertie s  in  h is to ry?  H e  does n o t develop  
th is po in t, w h ich  seem ed  to  m e to be a m issed  op p o rtu n ity .
Such reserva tions are  m inor, how ever, an d  p e rh a p s  say  m ore  ab o u t m y  
research  in te rests  th a n  th e  shortcom ings of S an d n e r 's  book. S andner p roves h is 
core p o in t—"th a t th e  fan tas tic .. .a rises o u t of v ita l a rg u m en ts  ab o u t aesthetics in 
th e  e ig h teen th  an d  ea rly  n in e teen th  cen tu ries" (2 )—ra th e r w ell. T he debate  over 
w h e re  m o d e rn  fan tasy  com es from  is com plica ted  a n d  ongoing; Critical 
Discourses on the Fantastic, 1712-1831 is a challenging, in sigh tfu l, subtle, 
in tr ig u in g  con tribu tion  to  th a t d iscussion . S an d n er offers in te restin g  read in g s of 
a n u m b er of au tho rs, m ak es a so lid  case for h is  o w n  id eas an d  p ro v id es  fertile 
g ro u n d  for fu r th e r com m en tary  on  those  a n d  o th er issues. T he book  rew ard s  
a tten tive  s tu d y  a n d  can be reco m m en d ed  as a con tribu tion  to  lite ra ry  theory , a 
com pila tion  of au th o r s tu d ies  a n d  as a va luab le  inves tiga tion  in to  h o w  an d  w h y  
th is gen re  of o u rs  w as  o rig inally  fo rm u la ted .
— Joe Y oung
Ar t h u r i a n  Fi g u r e s  o f  Hi s t o r y  a n d  Le g e n d : A Bi o g r a p h i c a l
D ICTIONARY . F rank  D. R eno. Jefferson, N C: M cFarland , 2011. viii + 264 pp., 
pbk. ISBN 978-0-7864-4420-5. $39.95.
P e o pl e  w h o  a r e  in t e r e st e d  in  t h e  m a t t e r  o f  B r it a in , especially  from  the 
s ta n d p o in t of h is to ry  a n d  the  possib ility  of a h is to rica l A rth u r, w ill find  m u ch  
to  engage  th em  in  th is book. T w o caveats a t the  o u tse t w ill keep  th em  from  
feeling  d isap p o in ted .
First, th o u g h  the  bo o k 's  title  p rocla im s its in te rest in  figu res of h is to ry  
and legend, th e  au th o r is m u ch  m ore  in te rested  in  h is to ry  an d  deals w ith  legend  
m a in ly  as it is re la ted  to  h is to ry . T he en try  on  Taliessin , for exam ple, concerns 
itself a lm ost en tire ly  w ith  w h e th e r o r n o t th e  B ard  ac tua lly  ex isted  a n d  h a s  n o t a
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single w o rd  ab o u t C harles  W illiam s 's  u se  of th e  ch a rac te r—an  om ission  th a t w ill 
loom  p articu la rly  large for s tu d en ts  of th e  Ink lings (223-4). T hat om ission  is even 
m ore  te lling  in  th e  lig h t of the  fact th a t o ther m o d e rn  re-te llers of th e  A rth u r 
story, even  m o re  m o d e rn  an d  less significant, are d is c u sse d —M arion  Z im m er 
B radley, for exam ple  (184).
Second, the  au th o r h a s  a p articu la r h is to rica l thesis th a t h e  w an ts  to 
push : th a t "m isin fo rm ation  h a s  d is to rted  B ritish h is to ry  of the  fifth  cen tu ry  b y  
ig n o rin g  a bona  fide  A rth u r of the  second  cen tu ry  an d  n o t cred iting  a g rea t k ing  
of th e  fifth  cen tu ry  [A m brosius A urelianus] w ho  w as conflated  w ith  A rth u r"  (1). 
"A rth u r  as a dux bellorum  deserves h is  h isto ric  n iche  in  th e  second  cen tu ry  an d  
th e  rom ance ta les w h ich  evo lved  in  th e  tw elfth  cen tu ry  a n d  thereafter."  
A m brosiu s  "m u st be freed  from  h is  conflation  w ith  A rth u r  a n d  recogn ized  as 
B rita in 's  sav ior in  th e  fifth  cen tu ry" (4). R eno w ro te  an  earlie r book  in  w h ich  he  
fu lly  lays o u t a n d  d e fen d s th is h ypo thes is ; The Historic King Arthur: 
Authenticating the Celtic Hero o f Post-Roman Britain (M cFarland, 2007). M aryL ynn  
Saul, rev iew in g  th a t book  for Journal o f American Cultures (30:4, Dec. 2007) fo u n d  
its case w ell-construc ted  b u t u n like ly  to  satisfy everyone or be  th e  last w o rd  in  
th e  so lu tion  to  th e  r id d le  of th e  h is to rica l A rth u r (474). R eno, n o t u n n a tu ra lly , 
trea ts  it as if it w ere.
In  sum , th o u g h  th is d ic tionary  sligh ts leg en d  for h is to ry , a n d  for a 
p a rticu la r version  of h is to ry , it w ill still be n o t on ly  fasc ina ting  b u t u se fu l for 
exp lo ring  th e  legion of characters th a t m ak e  u p  the  m a tte r  of B rita in  in  bo th  
h is to ry  an d  legend . It covers everyone (except m oderns) w h o  ap p e a re d  in  or 
con trib u ted  to  e ith e r th e  h is to ry  or the  leg en d  (e.g., th e re  are  en tries  for M alo ry  
an d  C axton, b u t n o t for T ennyson  or C h arles  W illiam s). It h as  a n u m b e r of b lack- 
an d -w h ite  illu s tra tions (m aps, p h o to g rap h s, w oodcuts), an  ex tensive 
b ib liog raphy  of sources an d  h is to rians, an d  a u se fu l index: lo ts of go o d  stuff, if 
you  take  th e  title  w ith  a g ra in  of salt.
— D onald  T. W illiam s
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Th e  Lo s s  a n d  t h e  Si l e n c e : A s p e c t s  o f  Mo d e r n i s m  i n  t h e  Wo r k s  
o f  C.S. Le w i s , J.RR. To l k i e n , a n d  Ch a r l e s  Wi l l i a m s . M arg are t 
H iley . Jena: W alk ing  Tree, 2011. 276 pp . $24.30. 9783905703191.
  As writers of fantasy literature, C.S. L ew is, J.R.R. Tolkien, a n d  C harles 
W illiam s h av e  too o ften  b een  seen  as reac tionary  or iso la ted  fro m  their 
tim es. H ow ever, these  th ree  w rite rs  do  engage  w ith  th e  cu ltu re  of th e  d a y  in 
w ays th a t can n o w  be  rig h tly  called  p ro p h e tic .1 R ecognizing  th e ir p lace w ith in  
th e  m o d e rn  w o rld  sho u ld  allow  fo r n e w  connections an d  n e w  insigh ts. M argare t 
H iley 's  The Loss and the Silence: Aspects o f Modernism in the Works o f C.S. Lewis, 
J.R.R. Tolkien, and Charles Williams takes u p  th e  in trig u in g  p a ir in g  of m o d e rn ism  
an d  fan tasy . H iley  sta tes th a t h e r  s tu d y  h a s  "a tte m p te d  [...] to  locate aspects of 
m o d e rn ism  in th e  w o rk s of Lew is, T olkien  an d  W illiam s. B ut it h as  in  a lm ost 
eq u a l m easu re  a ttem p ted  to  locate aspects of th e  fan tastic  in  th e  w orks of Jones, 
Y eats an d  Joyce" (H iley  221). H iley  is m u ch  m ore  successful in  th e  la tte r h a lf of 
th e  thesis th a n  in  the  fo rm er; as a critical s tu d y  of th e  Inklings, th e  book is 
seriously  flaw ed, b u t it does p ro v id e  w o rth w h ile  m a teria l on  th e  m o d ern ists  a n d  
succeeds in  o p en in g  u p  som e good  questio n s for fu r th e r w ork .
A fter an  in itia l chap te r on  the m o d e rn is t m o v em en t a n d  the Ink lings ' 
sh a red  context w ith  m o d ern ism , H iley  s tru c tu res  h e r  pro ject a ro u n d  th ree  
them es, each focusing  on  one In k lin g  an d  one m o d ern ist: C harles W illiam s an d  
D av id  Jones, on  w ar; J.R.R. T olkien  an d  W.B. Yeats, on  h is to ry ; an d  C.S. L ew is 
an d  Jam es Joyce, on  language . T he s tu d y  th en  concludes w ith  a chap te r on 
"M o d ern is t Fan tasy , F an tastic  M odern ism ."
T he o p en in g  chap te r d iscusses in fluences be tw een  th e  m o d ern ists  and  
th e  Ink lings; H iley  does a good  job of sh o w in g  th a t th ere  are  m ore  connections 
an d  in fluence th an  m a n y  read e rs  m a y  expect. H ow ever, th is  is a b rief section; 
re ad e rs  sh o u ld  n o t expect to  find  an  in -d ep th  account of w h a t th e  Ink lings read  
or h o w  th ey  re sp o n d ed  to  m o d e rn is t lite ra tu re .
H iley 's  d iscussion  of C harles W illiam s 's  an d  D av id  Jones 's  A rth u rian  
p o e try  in  th e  chap te r "W ar" is the  stro n g est in  the  book. T he d iscussion  h e re  is 
th o u g h tfu l a n d  d ra w s  o u t va luab le  in sigh ts in to  b o th  poets, an d  is likely  to  m ake  
The Loss and the Silence w o rth  read in g  for specialists in  W illiam s 's  poetry . H iley 's  
d iscussion  of L ew is in  th e  chap te r on  "L anguage"  is also n o tab le  in  th a t she takes 
serious account of L ew is 's  Irishness, especially  in th e  section  "L anguage, Id en tity  
an d  Exile."
T h ro u g h o u t th e  book, H iley  dem o n stra tes  a clear g rasp  of m o d e rn ism  
in  b o th  lite ra tu re  a n d  ph ilo sophy , an d  p ro v id es  effective a n d  convincing  close
1 I am indebted to Malcolm Guite for this insight, in  his series of lectures called "The 
Inklings: Fantasists or Prophets?"
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read in g s of Jones, Yeats, an d  Joyce. U nfo rtuna te ly , h e r  read in g s  of Lew is, 
Tolkien, a n d  W illiam s are  flaw ed  in  serious w ays th a t u n d e rm in e  h e r  analysis as 
a w hole.
T he first p ro b lem  w ith  h e r  ap p ro ach  to Lew is, Tolkien, a n d  W illiam s is 
th e  lack of theo log ical context for th e ir ideas. It is d ifficult to  u n d e rs ta n d  the 
w o rk  of an y  of these  th ree  w rite rs  w ith o u t co n sidering  th e ir C h ris tian  beliefs, 
an d  in  fact H iley 's  read in g  of the In k lin g s ' w o rk  is seriously  d is to rted  b y  the  fact 
th a t she alm ost en tire ly  avo ids considera tion  of th e ir C hris tian ity . For instance, 
she correctly  no tes  th a t w a r is a sign ifican t e lem en t in  the  w ork  of bo th  L ew is 
an d  Tolkien. H ow ever, she goes on  to  a rg u e  th a t
W ar is, besides structure, also the driv ing dynam ic force behind the plots 
of the Silmarillion m yths and The Lord of the Rings: w ithout conflict, 
M iddle-earth  w ould  be static, so tha t conflict m ust be introduced from  the 
start. This is also the case in  Lewis's Chronicles of Narnia [...] fantasy texts 
fear (war's) fragm entation and the m odern  acceleration of reality, 
retreating into a secondary w orld  in  order to preserve coherence, bu t they 
obviously also fear stagnation, and thus resort to  the dynam ics unleashed 
by w ar. (43)
T here  is n o th in g  obv ious a t all ab o u t th is claim , w h ich  H iley  w o u ld  n e e d  to  back 
u p  v e ry  ca re fu lly —b u t does no t. T olkien  an d  L ew is 's  u n d e rs ta n d in g  of sin  an d  
fallen  h u m a n  n a tu re  is w o rk ed  in to  th e ir sto ries a t a d eep  level; to  igno re  the ir 
C h ris tian ity  h e re  is to m iss th e  p o in t a t a fu n d am en ta l level.
S im ilarly, in  th e  "H is to ry "  chapter, she m akes th e  cen tral claim  th a t 
T olkien  w orks "w ith  a cyclical m o d e l of h is to ry "  (105) a n d  th a t "The 
n e v e ren d in g  n a tu re  of th is stru g g le  en su res  th a t th e  cycle w ill be rep ea ted  over 
an d  over again . To th in k  th a t it w ill ever be b roken  is a fallacy" (105). H ow ever, 
w h a t E lro n d  w a rn s  aga in s t is th e  id ea  th a t one can be  su re  th a t it h a s  been  
b roken  in  o n e 's  o w n  day . T he id ea  of an  infinite  cycle of h is to ry  is co n tra ry  to 
C h ris tian  belief, a n d  is n o t w h a t T olkien  is p resen ting : he  looks ah ead  to  the 
Second C om ing, w h en  as Sam  p u ts  it in  The Lord o f the Rings, all th e  sad  th ings 
w ill com e u n tru e . U n fo rtuna te ly , H iley 's  m isread in g  of T o lk ien 's  C hris tian  
u n d e rs ta n d in g  of h is to ry  is n o t a m in o r po in t, as it leads to  th e  en tire  a rg u m en t 
in  th a t chap te r be in g  seriously  flaw ed.
O th e r m is-read ings occur th ro u g h o u t the  book  as H iley  d is reg a rd s  the 
C hris tian  context. She says in  p ass in g  th a t th e  e n d in g  of The Last Battle "is 
am b iguously  h a p p y  a t th e  m ost"  (29); for a no n -C h ris tian  reader, th is  m ay  be  a 
g en u in e  response , b u t it is certa in ly  n o t th e  w a y  th e  e n d in g  is p re sen ted  in  the 
book. L ikew ise, H iley  a rgues th a t th e  res to ra tion  of th e  Shire a t th e  en d  of The 
Lord o f the Rings is "u n d e rm in e d  b y  th e  fact th a t it can  no  longer sa tisfy  th e  very  
ones w ho  lab o u red  to  b rin g  it ab o u t"  (131-132), fa iling  to  recognize th e  C hris tian
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idea l of sacrifice d isp lay ed  here . In  th e  search  for connections be tw een  the 
In k lin g s ' w o rk  an d  m odern ism , it seem s possib le  th a t H iley  h a s  b eg u n  to  v iew  
th e  In k lin g s ' w o rk  th ro u g h  th e  pessim istic  perspec tive  of th e  m o d e rn is ts  
them selves, failing  to recogn ize  th a t L ew is a n d  T olkien  in  p a rticu la r p re sen t a 
v e ry  d iffe ren t v ision  of th e  w orld .
T he second  m a in  w eakness in  The Loss and the Silence is th e  lack  of 
ad eq u a te  lite ra ry  context. For instance, she opera tes  w ith  a defin ition  of "m y th "  
th a t is en tire ly  co n tra ry  to  th e  w ay  in  w h ich  T olkien an d  L ew is u se d  the  term . 
D raw in g  on  N ietzsche, L evi-S trauss, a n d  th en  B arthes, H iley  d iscusses m y th  as 
som eth ing  th a t "exclude[s] an y th in g  p o in tin g  b ey o n d  th e  m y th  itself from  its 
p ic tu re  of th e  w o rld "  (108); she fo llow s B arthes in  focusing  on  the  absence of a 
lite ra l sense as be in g  essen tia l to  m y th  (108), an d  no tes  th e  m o d e rn is t id ea  th a t 
b o th  m y th  a n d  h is to ry  are  "artificial constructs" (109). T his is an  excellent en try  
in to  h e r d iscussion  of h o w  Joyce a n d  Y eats u se  m y th , an d  she show s 
conv incing ly  th a t m o d e rn ism  a ttem p ts  to  u se  m y th ic  n a rra tiv e  s tru c tu re  to  create 
m ean in g  w h ere  th ey  perceive  m ean in g  to  be absent. H ow ever, b y  u s in g  on ly  th is 
defin ition  of m y th , h e r  re ad in g  of T olk ien  a n d  L ew is 's  u se  of m y th  is com pletely  
w ro n g  on  a basic  level. In  h is  essay  "O n  Fairy-S tories," w h ich  H iley  does 
reference e lsew here  in  The Loss and the Silence, T olkien  sta tes c learly  h is  claim  th a t 
th e  G ospel is b o th  a fa iry -sto ry  (a m yth) an d  also sim u ltan eo u sly  h is to rica l fact. 
L ew is is sim ilarly  clear in  h is essay  "M yth  B ecam e Fact." T he w ays in  w h ich  the 
Ink lings a n d  th e  m o d ern is ts  w ork  w ith  th e  idea  of m y th  could  be a v e ry  fru itfu l 
line of analysis, b u t on ly  if these  are seen as tw o  different approaches, n o t the 
sam e.
H iley  also ten d s  to  u se  th e  te rm s "fan tasy "  an d  " th e  fan tastic" 
in terchangeab ly , u s in g  T zvetan  T odo rov  an d  R osem ary  Jackson 's  defin itions of 
th e  fan tastic  as descrip tive  of w h a t Lew is, Tolkien, an d  W illiam s are  doing. 
H ow ever, " th e  fan tastic" is n o t p rec ise ly  the  sam e as "fan tasy ;" m o s t no tab ly , 
T o d o ro v 's  defin ition  is b ased  on  th e  creation  of uncertainty  in  th e  tex t (see 
footnote, 67), w h ich  is n o t a d efin ing  e lem en t in  fan tasy  over ag a in s t " the 
fan tastic ,"  and , m ore  im p ortan tly , h is  basic  a ssu m p tio n  th a t the  su p e rn a tu ra l is 
n o t real. H iley  quo tes an  im p o rta n t passage  from  T o dorov  sta tin g  th a t "T he 
su p e rn a tu ra l is b o rn  of language , it is its consequence a n d  its proof: n o t on ly  do 
th e  dev il a n d  v am p ires  ex ist on ly  in  w ords, b u t lan g u ag e  alone enables u s  to 
conceive w h a t is a lw ays absent: th e  su p e rn a tu ra l"  (q td  in  H iley  153). It is d ifficult 
to  im ag ine  a defin ition  of fan tasy  less applicab le  to  The Lord o f the Rings a n d  the 
C hronicles of N arn ia .
A t som e p o in ts  in  The Loss and the Silence, H iley  does m ak e  d is tinctions 
w h ere  th ey  are  n eed ed , such  as in  n o tin g  a d ifference be tw een  m ag ic  rea lism  an d  
gen re  fan tasy  (222), b u t a t m a n y  o th er p o in ts  in  h e r  analysis, h e r  u se  of " the 
fan tastic" as a  d escrip to r of th e  Ink lings ' w o rk  leads to  m isread in g s  a n d
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o v ergenera lized  claim s th a t do  n o t s tan d  u p  to  carefu l read in g  of the  In k lin g s ' 
w ork.
Finally , th ere  are  also a n u m b er of sm all b u t no ticeab le  e rro rs  reg a rd in g  
fea tu res  of th e  In k lin g s ' w ork . For instance, she refers to  R ansom  in  That Hideous 
Strength  as "an  in carna tion  of A rth u r"  (28), a n d  "a  re incarna tion  of A rth u r"  (30) 
w h en  in  fact h e  is ne ither, an d  th a t M ercu ry  g ives th e  peo p le  a t St A n n e 's  " the  
g ift o f speak in g  in  tongues"  (202) w h en  in  fact th e  characters receive th e  g ift of 
facility  of exp ression  in  th e ir ow n  language . E rro rs such  as these m a y  n o t h av e  a 
sign ifican t im p ac t on  H iley 's  analysis, b u t th ey  do  u n d e rm in e  th e  cred ib ility  of 
th e  close read in g s  she p resen ts  here .
T aken  as a w hole, The Loss and the Silence is un ev en ; som e of th e  analysis 
h e re  is th ough tfu l, w ell-developed , a n d  u se fu l b u t o th er aspects of th e  a rg u m en t 
are  seriously  flaw ed . T he overall p rem ise  is sound , an d  H iley  is to  be 
co m m en d ed  in  o p en in g  u p  th is in te restin g  a n d  im p o rtan t topic for fu rth er 
d iscussion.
— H olly  O rd w ay
Bu f f y  a n d  t h e  He r o i n e 's  Jo u r n e y : Va m p i r e  Sl a y e r  a s  Fe m i n i n e
CHOSEN ON E . V alerie Estelle F rankel. Jefferson NC: M cFarland , 2012. 226 p. 
9780786467921. $35.00.
I  r e v ie w e d  V a le r ie  E e s te lle  F ra n k e l 's  F r o m  G ir l  to  G o d d e s s :  The Heroine's 
Journey Through M yth  and Legend (M cFarland  2010) in  M ythlore 115/116; in th a t 
vo lum e, F rankel exp lo red  th e  w ays in  w h ich  the  jou rneys of fem ale characters in 
folklore, m y th , an d  leg en d  differ from  th e  w e ll-k n o w n  m ale  m o d e l as described  
b y  Joseph  C am pbell. In  h e r  w ords, th e  fem ale jo u rn ey  is one of "cleverness an d  
in tu itio n  [...] b ir th  a n d  patience  [...] d estro y in g  m o u n ta in s  an d  creating  
civ ilizations" (10). W hile  it shares th e  basic overa ll s tru c tu re  of th e  m ale  
jo u rn e y —separa tion , in itia tion , an d  re tu rn —differen t challenges confron t the 
fem ale h e ro  a t m a n y  stages; for exam ple, w h ere  th e  m ale  hero  a t h is  n a d ir  m eets 
th e  go d d ess  an d  confron ts the  w o m an  as tem p tress, th e  fem ale w ed s  h e r  an im us 
an d  faces B luebeard , th e  m u rd e ro u s  h u sb an d . The fem ale p a th  ten d s  to  be m ore
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sp ira l th an  stric tly  circular, w o rk in g  th ro u g h  th e  jo u rn ey  over again  a t h ig h er 
levels.
In  Buffy and the Heroine's Journey, F rankel app lies h e r  theoretical 
s tru c tu re  to  Buffy the Vampire Slayer, from  th e  o rig inal m ov ie  th ro u g h  th e  seven 
te lev ision  seasons an d  th e  e igh th  com ic book  "season ," w ith  occasional fo rays 
in to  th e  crossover ep isodes of Angel. O ne of F ran k e l's  first key  insigh ts is th a t 
B uffy 's p a th  is n o t ju s t sp ira l b u t fractal; in s id e  the  fu ll arc of th e  series are  the 
sho rte r m u lti-y ea r h ig h  school a n d  post-h igh-schoo l arcs (w ith  th e  n e w e r m u lti­
S layer e ra  arc b eg in n in g  in  th e  comics), th e  arc of each in d iv id u a l season, the  arc 
of each  in d iv id u a l ep isode; each  its o w n  h e ro in e 's  jo u rn ey  in  m in ia tu re  as Buffy 
rep ea ted ly  d ives in to  hell, faces th e  dem ons, a n d  saves th e  w o rld . "A  lo t." As 
w ith  F ran k e l's  ea rlie r book, I find  h e r  charts en o rm o u sly  h e lp fu l in  p resen tin g  
h e r ideas; th is  one s ta rts  w ith  a ch a rt of h e r g enera l com parison  of the  h e ro 's  an d  
h e ro in e 's  jou rneys, th en  fo llow s w ith  a chart m a p p in g  th e  stages of th e  hero ine  
jo u rn ey  on to  B uffy 's season  1-3 an d  4-8 arcs. L ater charts list B uffy 's enac tm en t 
of th e  m ajor fem in ine  a rchetypes in  these sam e arcs, sh o w in g  w ho  or w h a t 
rep resen ts  th e  associated  S hadow  a n d  A n im u s figu res for each archetype.
T he tex t itself does n o t m eth o d ica lly  w ork  th ro u g h  these  charts, le tting  
th em  s tan d  on  th e ir o w n  as a b ro ad  g u id e  to  th e  te rrito ry , b u t in s tead  is a w id e - 
ran g in g  Ju n g ian  read in g  of th e  stages in  B uffy 's jo u rn ey  a n d  h e r  h e lp e rs  and  
ad versaries  a t each stage. For exam ple, F rankel p o in ts  o u t th e  significance of the 
g en d e r of th e  "B ig B ad" for each  season, as Buffy strugg les ag a in s t p a tria rcha l 
enem ies in  th e  early  seasons (The M aster, A ngelus, the  M ayor), th en  T errib le 
M o thers  (M aggie W alsh , G lory), an d  m ore  nu an ced , diffuse, o r in te rn a l evils in 
th e  en d  (the re tu rn  to  th e  m u n d a n e  w o rld  an d  the  b an a lity  of th e  Trio, the 
d esp a ir en g en d e red  by  th e  F irst a n d  the  tem p ta tio n s  of pow er, the  ty ran n y  of he r 
o w n  g o d d essh o o d  in  Season E ight). E xam in ing  the  in te rp lay  of S hadow , 
A nim us, A nim a, an d  o th er a rchetypes su rro u n d in g  each  of these  challenges ad d s  
d e p th  to  o u r u n d e rs ta n d in g  of Buffy a n d  h e r  fr ie n d s—a n d  p a r t of th e  s tren g th  of 
th e  series is th a t B uffy 's friends act n o t ju s t as aspects of h e r  o w n  self, b u t are 
characters on  th e ir o w n  jou rneys a t th e  sam e tim e. (W illow 's an d  F a ith 's  jou rneys 
in  particu la r are  closely exam ined.)
F rankel h a s  a keen  eye for th e  v isual aspects of th e  show , n o t ju s t the 
w o rd s  of the  d ia logue  a n d  th e  com m entary ; setting , color, m usic, sym bolism , 
v isu a l an d  au ra l echoes of earlie r scenes, a n d  even  costum e are  all g iven  the ir 
d u e  as e lem en ts re in fo rc ing  th e  story. H e r w id e  fam iliarity  w ith  fo lk tale an d  
lite ra tu re  lead s to  m a n y  in te res tin g  com parisons; th e  book  is libera lly  sa lted  w ith  
references to  The W izard o f Oz, King Lear, Gone W ith the W ind, The Lord o f the Rings, 
an d  m an y  o th er sources, in  ad d itio n  to  th e  key  scholarly  sources on  Buffy  itself. 
A s w ith  From Girl to Goddess, I fo u n d  m yse lf h ig h lig h tin g  th e  ex tensive 
b ib lio g rap h y  n ea rly  as often  as th e  tex t itself.
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T he book  is m o s t u se fu l as a g u id e  to  a re -v iew ing  of th e  series; a read e r 
u n fam ilia r w ith  th e  ep isodes an d  characters w ill n o t find  th is a good  
in tro d u c tio n , b u t for th e  v iew er w h o  w an ts  a w ise g u id e  back th ro u g h  th e  d a rk e r 
in n e r circles o f th e  B uffyverse, th is  book  is an  adm irab le  V irgil.
—Janet B rennan  C roft
N o r t h  Wi n d : A Jo u r n a l  o f  Ge o r g e  Ma c D o n a l d  St u d i e s . #30
(2011). E dited  b y  F e rn an d o  Soto a n d  John  P enn ing ton . ISSN 0265-7295. 
h ttp :/ /w w w .sn c .ed u /en g lish /n o rth w in d .h tm l. A vailable w ith  m em bersh ip , $18 
an n u a lly  in  US.
Ma l l o r n : Th e  Jo u r n a l  o f  t h e  To l k i e n  So c i e t y . #53 (Sp r i n g
2012). Ed. H e n ry  Gee. ISSN 0308-6674. W ith  m em bersh ip ; £26 UK, £35 o u ts id e  
o f E urope.
To l k i e n  St u d i e s : An  An n u a l  Sc h o l a r l y  Re v i e w . #9 (2012). Ed
V erlyn  F lieger a n d  M ichael D .C. D rout. W est V irg in ia  U n ivers ity  Press. ISSN 
1547-3155. $60.00.
Fa s t i t o c a l o n : St u d i e s  i n  Fa n t a s t i c i s m  An c i e n t  t o  Mo d e r n . 
#2.1&2 (2011). Ed. T hom as H o n eg g er a n d  F anfan  C hen. W issenschftlicher 
V erlag  Trier. ISSN 1869-960X. €20,00.
N o r th  W in d 's  2 0 1 1  is s u e  s ta r ts  o f f  w ith  G e o f f r e y  R e ite r 's  " 'D o w n  the 
W in d in g  S tair': V ictorian  P o p u la r Science an d  D eep  T im e in  'T he  G olden  
K ey .'"  R e ite r 's  thesis is th a t o u r u n d e rs ta n d in g  of M acD o n ald 's  them es can be 
im p ro v ed  if w e are  aw are  of th e  u p h eav a ls  in  n a tu ra l science tak in g  place 
co n tem poraneously  w ith  h is  w riting . R obert C h am b ers 's  Vestiges o f the Natural 
History o f Creation w as  a particu la rly  p o p u la r  book, ou tse lling  D a rw in 's  Origin o f 
Species u n til th e  la te  1880s, an d  th e  in fluence  of its "v a r ia n t G enesis" account can 
be  seen at a fa irly  s tra ig h tfo rw ard  level in  The Princess and Curdie a n d  m ore  
sym bolically  in  T ang le 's  descen t "d o w n  the  w in d in g -s ta ir"  in  "T he G olden  K ey."
N ex t O sam a Ja rra r d iscusses h o w  M acD onald  q u estio n s the  d o m in an t 
V ictorian  social a n d  fam ilial s tru c tu re  of h is  tim e th ro u g h  h is  fa iry  ta les and
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fan tasy  novels. I t is u n fo rtu n a te ly  m a rre d  b y  h is m isu se  of the  te rm  'genetic ' as 
an  opposite  for 'h e red ita ry '; p e rh a p s  a b e tte r te rm  for h is  p u rp o se s  w o u ld  h ave  
b een  'in n a te .' Ja rra r a rgues th a t in  characters such  as C u rd ie  a n d  D iam ond, 
M acD onald  opposes a social scale b ased  of h e red ita ry  social s ta tu s  w ith  one 
p riv ileg in g  in n e r nob ility  of sp irit.
R obin  P h illip s 's  "G eorge M acD onald  an d  th e  A n th ro p o lo g y  of Love" 
rep resen ts  an o th e r case w h ere  th e  term ino logy  u se d  could  be m ore  precise, as w e 
are  rea lly  b e in g  asked  to consider re lig ion  an d  ph ilosophy , n o t an th ropo logy , in  
th is article. P h illip s b eg in s w ith  a rev iew  of tw o  o p p o sin g  re lig ious in fluences on 
M acD o n a ld —th e  rig id  an d  legalistic C alv in ism  of h is  p a te rn a l g ran d m o th e r an d  
th e  m ore  joyfu l a n d  caring  ap p roach  of h is  fa th e r—a n d  h o w  th ey  m an ifest in  h is 
w orks in  an  ex isten tia list p reference  for w orks over th o u g h ts  a n d  a 
tran sfo rm atio n  of w ork  in to  b e a u ty  th ro u g h  love, th u s  "a n tic ip a tin g ]  a ty p e  of 
aesthetic  apologetics th a t w o u ld  concern  la te r w rite rs  like G.K. C hesterton , 
D o ro th y  Sayers a n d  C.S. L ew is" (36).
M elody  G reen  n ex t exam ines h o w  M acD onald  an d  L ew is C arroll, 
fr iends an d  in fluences u p o n  each  o ther, b o th  u se d  nonsense  p o e try  to  challenge 
co n tem p o ra ry  id eas a n d  custom s ab o u t death . C arroll, in  h is  A lice books, ten d s  
to  tre a t d ea th  as a joke an d  som eth ing  to  be m a d e  m ock  o f—th in k  of th e  "g en tly  
sm iling  jaw s" of A lice 's c rocod ile—w h ere  M acD onald  tu rn s  th is a ro u n d  to 
p ro p o se  th a t a fam iliarity  w ith  d ea th  g ives u s  th e  ab ility  to  create an d  enjoy 
n o n sen se  in  response  to  its ab su rd ity . A  sim ilar article takes on  th e  sam e top ic  in  
N eil G aim an  an d  T erry  P ra tch e tt 's  w orks in  Fastitocalon, described  below .
N ex t w e tu rn  to  th e  subject of co rpus-sty listic  criticism , w h ich  involves 
th e  com pu ter-assis ted  analysis of v o cabu la ry  u se d  in  a selected  p o rtio n  of an 
au th o r 's  o u tp u t. It can  be as sim ple as a w o rd  frequency  list (the so rt u se d  to 
gen era te  "w o rd  c loud" v isual rep resen ta tions) o r as com plex as sem antic  tagg ing  
w h ich  p laces in d iv id u a l w o rd s  in to  lingu istic  categories. P atrick  M aiw ald  
analyzes forty -one item s of M acD onald 's  fiction, first a t a sim ple w o rd -freq u en cy  
level, th en  in  com parison  w ith  a sim ilar g ro u p  of co n tem p o ra ry  V ictorian  fiction, 
an d  con tinu ing  on  to  m ore  com plex ana ly s is of p h rases  an d  tagging . M aiw ald  
free ly  ad m its  th a t th is  so rt of analysis is v e ry  lim ited  a n d  does n o t rea lly  h av e  a 
g rea t deal of im portance  on  its o w n  a t p resen t, b u t it can  b rin g  p recision  and  
co rrobora tion  to  th e  s tu d y  of an  au th o r 's  p a rticu la r sty le  o r the  d ev e lo p m en t of 
them es an d  in fluences over h is  lifetim e.
T he final p iece in  th is issue is th e  qu ite  long  an d  am bitious " 'R o o ted  in 
A ll its Story, M ore is M ean t th a n  M eets th e  E ar': A  S tu d y  of th e  R elational an d  
th e  R evelational N a tu re  of G eorge M acD o n ald 's  M ythopoeic  A rt,"  an  excerp t 
from  K irstin  Jeffrey  Jo h n so n 's  2010 d isserta tion . It ap p ea rs  u n d e r  th e  h e ad in g  
"W ork  in  P rog ress,"  p e rh a p s  im p ly ing  th a t it is in  the  p rocess of b e in g  p u b lish ed  
as a book; g iven  th e  con ten t a n d  q u a lity  of th e  excerp t, th is  w o u ld  be som eth ing
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to look fo rw a rd  to. Jo h n so n 's  cen tra l thesis is a considered  a ttem p t to  rev ive  the 
im portance  of b io g rap h y  to  lite ra ry  criticism , m o s t p a rticu la rly  in  M acD onald 's  
case because  th is w as  h is  o w n  app ro ach  as a critic: to k n o w  a n d  u n d e rs ta n d  an 
au th o r is to b e tte r u n d e rs ta n d  h is  (sub)creation , ju s t as for M acD onald , to  k now  
som eth ing  of G od  w as  to  u n d e rs ta n d  all C reation  better. F o r M acD onald  a n d  h is 
lite ra ry  m en to rs, "en g ag in g  w ith  a tex t m e a n t en g ag in g  w ith  a com m unication  
b y  an o th e r hu m an , a n d  th ey  believed  it w o rth w h ile  to  en d eav o r to  u n d e rs ta n d  
th a t o th er h u m a n  as b es t as possib le" (93). A n au th o r 's  re la tio n sh ip s are 
p a rticu la rly  im p o rtan t to  th is u n d e rs ta n d in g —n o t ju s t p erso n a l re la tionsh ips, 
b u t those w ith  h is  o r h e r  literary , ph ilosoph ical, an d  sp iritua l influences. Johnson  
d raw s a connection  be tw een  M acD o n ald 's  ab ility  to  w rite  tru ly  m y th o p o eic  sto ry  
an d  the o v e rr id in g  im portance  to  h im  of d ep ic tin g  character an d  re la tionsh ip  
above "su b se rv ien t"  p lo ts  an d  p a tte rn s  of even ts (108-9). Scholars a n d  s tu d en ts  
w ill also fin d  th is p iece usefu l for its ev a lua tive  su rv ey  of m ajo r M acD onald  
scho larsh ip  an d  exhaustive  b ib liog raphy .
T he issue inc ludes th ree  rev iew s a n d  several b rief m em oria l essays an d  
a selected  b ib lio g rap h y  on  M acD onald  scholar John  D ocherty.
Mallorn, the journal of the British-based Tolkien Society, pub lishes 
a m ix  of T o lk ien -re la ted  m a te r ia l—art, fan  fiction, rev iew s, a n d  articles 
a t v a rio u s levels of scho larsh ip  (it is n o t peer-rev iew ed). I 'll confine th is rev iew  
to item s th a t m a y  be  of academ ic in terest.
K ris tine L arsen 's  o p en in g  piece, b illed  as an  edito ria l, is of p articu la r 
in te rest in  h o w  it describes L arsen 's  p a th  in to  T olkien  scho larsh ip  an d  the  u n iq u e  
n iche  she h a s  carved  o u t for h erse lf in  th e  in te rd isc ip lin a ry  s tu d y  of T olkien  an d  
astronom y. H e r observa tions on  the  " tw o  cu ltu res"  of science an d  the 
h u m an ities , a n d  th e  d ifficu lty  of convincing  m ore  m a in s tream  academ ics of the 
va lu e  of bo th  T olk ien  a n d  in te rd isc ip lin ary  approaches, are telling.
In  "T o lk ien 's  N obel P rize ," T roels F o rch h am m er m akes a usefu l 
ad d itio n  to  T olkien  b iog raphy : a reco u n tin g  of h o w  C.S. L ew is n o m in a ted  
T olkien  for a N obel in  lite ra tu re  in  1961, th e  th o u g h ts  of th e  com m ittee  a t the 
tim e, an d  th e  reaction  in  the  n ew s  m ed ia  w h en  th e  com m ittee  reco rds w ere  
u n sea led  in  Jan u ary  2012.
C olin  D u riez 's  "W h at M ade  J.R.R. T olkien  T ick an d  W hy  W as H e  C alled 
'R eue l'?  T he Im portance  of T olk ien  B iography" m ak es an  in te restin g  
co u n te rp o in t to th e  ab ove-m en tioned  d isse rta tion  on  M acD onald  b y  K irstin  
Johnson  in  North W ind. T his article b riefly  d iscusses T olkien  an d  L ew is 's  dislike 
of b io g raph ica l c ritic ism —the  "p e rso n a l h e re s y " —th a t focused  on  the 
p sycho logy  of th e  au tho r. Yet, as Johnston  p o in ts  o u t an d  as T om  S h ippey  
rem in d s  u s  in  h is  essay  in  Jason F ish e r 's  Tolkien and His Sources, con tex t becom es 
m ore  im p o rtan t th e  fu r th e r in  tim e w e are  rem o v ed  from  an  au tho r, an d  th a t
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context necessarily  inc ludes h is re la tio n sh ip s w ith  fam ily, friends, o th er au thors, 
an d  so on. D u riez  p o in ts  o u t th a t k n o w in g  context a llow s u s  to  "b e tte r see w ith  
[Tolkien's] eyes" (25). H e  also b rin g s  to  o u r a tten tion  th e  fact th a t th e  fam ily  
n am e  "R euel" m ean s "F rien d  of G od" in  ancien t H ebrew .
L arsen  also con tribu tes a longer article in  w h ich  she traces th e  ty p e  of 
d isem bod ied  tim e-travel u se d  in  L ew is 's  That Hideous Strength  a n d  The Dark 
Tower a n d  T o lk ien 's  The Lost Road an d  The Notion Club Papers to  J.W. D u n n e 's  A n  
Experiment in Time an d  O laf S tap led o n 's  First and Last M en  an d  its sequels. 
D u n n e 's  th eo ry  is b ased  on  a concept of h ig h e r  d im ensions of space-tim e w hich  
can access d iffe ren t p o in ts  of o u r d im ension  sim u ltan eo u sly  (from  o u r lim ited  
v iew po in t). L arsen  th en  takes a look a t th e  varie ties of tim e-trave l u se d  in  the 
te lev ision  series Lost an d  the  idea  th a t a "co n stan t"  is n ecessary  to  b rin g  the 
trave lle r back  to  h is  o r h e r  p ro p e r tim e. I t m ig h t h av e  clarified m a tte rs  to  specify 
th a t h e r analysis of Lost beg in s w ith  Season 4 ra th e r th a n  a t the  b eg in n in g  of the 
series, b u t h e r  conclusions are  qu ite  in teresting .
V irg in ia  L u ling  b rie fly  no tes  a p ara lle l be tw een  the  " tim e  travel"  device 
in  T o lk ien 's  The Lost Road— th e  affin ities be tw een  a line of sim ila rly -nam ed  
fa ther-son  p a irs  from  N u m en o r to  the  p re sen t d a y —a n d  a sim ilar device in  E. 
N esb it 's  The House o f Arden, w h ich  fea tu res a b ro ther-s is te r p a ir  w ith  a sim ilar 
ancestra l affinity. N esb it 's  book  also fea tu res  a w a lled  city  w ith  som e sim ilarities 
to  G ondolin .
D av id  D oughan , in  "M eriadoc a n d  th e  M atte r of R ohan ,"  exam ines 
som e connections be tw een  th e  p lace n am e  R ohan  an d  th e  ho b b it n am e  M eriadoc 
(along  w ith  som e o th er n am es in  th e  B randybuck  line) w ith  p laces an d  n am es in 
B rittany  an d  B ordeaux. The issue is filled  o u t w ith  rev iew s, a rtw o rk  ,a n d  fiction.
T h e re  h a v e  b e e n  s o m e  c h a n g e s  to  th e  e d i to r ia l  l in e -u p  a t Tolkien Studies. 
W ith  th is issue, D oug las A. A nderson , one of th e  fo u n d in g  ed ito rs, has 
m o v ed  on  to  h is  o w n  projects, in c lu d in g  h is  N o d en s Books p u b lish in g  im prin t. 
W ith  th e  n ex t issue, D av id  B ratm an  w ill becom e a co -ed ito r a n d  ed ito r of the 
Book R eview  section, a n d  M erlin  D eT ardo  w ill take  over the  an n u a l "Y ear's 
W ork  in  T olkien  S tud ies" section.
P e te r G rybauskas b eg in s th is s lim m er-th an -u su a l issue  w ith  "U n to ld  
Tales: Solving a L ite ra ry  D ilem m a." A  p a rticu la r fea tu re  of T o lk ien 's  w ritin g  is 
th e  w ay  h e  leaves "space for u n to ld  ta les" (2). T his "sy stem  of n a rra tiv e  
w ith h o ld in g "  can be especially  m o v in g  in  its em otional effect, an d  G rybauskas 
analyzes tw o  u ses  of it  in  particu lar: G an d a lf 's  w ish  th a t h e  could  u se  the  palantir 
to  see such  even ts as " th e  h a n d  an d  m in d  of F eanor a t th e ir w ork , w h ile  b o th  the 
W hite  T ree a n d  th e  G o lden  w ere  in  flow er" (q td . 5), an d  th e  th ree  evocative yet 
m in im a l references to  C eleb rim bor in  the tex t of The Lord o f the Rings. G rybauskas
198   Mythlore 119/120, Fall/Winter 2012
Reviews
goes on  to  p ro p o se  a system  to classify  such  om issions an d  g ap s  as explic it an d  
im plicit, a n d  p ro v id e  several add itio n a l exam ples of each.
In  " 'B enea th  th e  E arth 's  d a rk  keel': T olkien  a n d  G eology," G erard  
H y n es  exam ines T o lk ien 's  exposu re  to  an d  k n o w led g e  of bo th  the  geological 
theo ries of h is  day , particu la rly  con tinen ta l drift, a n d  h is to rica l theories, 
p rim arily  those  of P la to  a n d  Thales. H y n es  th en  show s T o lk ien 's  evo lv ing  
u n d e rs ta n d in g  of th e  geological h is to ry  of M id d le -ea rth , describ ing  it as, in  the 
end , geom yth ica l w ith  a stro n g  ca tastroph ic  e lem ent.
D oug las C. K an e 's  "L aw  an d  A rd a"  is a v ery  usefu l d iscussion  of the 
d ev e lo p m en t of T o lk ien 's  ideas ab o u t law  an d  justice overthe  course of h is 
w riting , sh o w in g  h o w  h ig h e r m o ra lity  increasing ly  d isp laces th e  le tte r of th e  law  
as h is concep t of A rd a  m atu res . K ane b eg in s w ith  th e  legal issues in  The Hobbit, 
p a rticu la rly  B ilbo 's p rob lem atic  con tract to  p e rfo rm  an  illegal act, then  
dem o n stra te s  th a t in  The Lord o f the Rings T olkien  is increasing ly  concerned  w ith  
th e  im portance  of m ercy. T o lk ien 's  post-Lord o f the Rings w o rk  on  h is 
leg en d a riu m  th en  m oves on  to  consider d eep e r q u estions of justice an d  healing .
Fo llow ing  fo rtu ito u sly  on  K ane 's  article, A m elia  A. R u tledge exam ines 
th e  p rinc ip les of justice a n d  h ea lin g  as they  are  tes ted  in  the case of M iriel, w ho  
w ish ed  to leave  A rd a  after th e  b ir th  of h e r  son F eanor an d  n o t be  reborn , a n d  her 
h u sb a n d  F inw e, w ho  w ish ed  to take  a second  w ife. Both, th ro u g h  th e ir free w ill, 
ac ted  con tra ry  to w h a t th e  V alar co nsidered  to  be th e  n a tu re  of th e  E ldar, w ho  
m ate  once an d  for e tern ity . R u tledge  finds possib le  ana logues to  th e  w ay  T olkien 
w orks o u t th is  d eba te  in  th e  le tters of Paul.
T he vo lum e concludes w ith  a rev iew  section, T he Y ear's W ork  in  
T olkien  S tud ies for 2009, an d  th e  B ib liography  (in English) for 2010 (a ty p o  in  the 
table  of con ten ts says it is 2009, b u t th e  h e a d in g  for th e  section  itself says 2010).
F a s t i to c a lo n  c o n t in u e s  t o  p u b l i s h  a r t ic l e s  o n  th e  f a n ta s t ic  in  lite ra tu re  
from  a w id e  v a rie ty  of trad itions; if th e  con ten t can be h eav y  on  theory , it is 
a lw ays th o u g h t-p ro v o k in g . The first tw o  articles in  th is issue  are a case in  point.
In  th e  first, R oger B ozzetto  exam ines "P erspectives on  th e  S tan d ard  
F rench  T heo ry  of the  Fantastic ." A ccord ing  to  Bozzetto, th e  F rench  critical 
app ro ach  differs from  th a t of the  E ng lish -speak ing  w o rld  in  p a r t  because  the 
gen re  of the  fan tastic  is defin ed  d ifferently : for th e  French , le fantastique  is lim ited  
to  th e  u n c a n n y  an d  does n o t in c lude  lite ra tu re  of th e  su p e rn a tu ra l o r ho rro r. 
C ritic ism  th u s  seem s to  re ly  h eav ily  on  T o d o ro v 's  th eo ry  of th e  fan tastic  as 
hesita tion , " th e  irreconcilab le  conflict be tw een  reason  an d  th e  u n th in k ab le"  (4). 
H ow ever, th e  tropes of h o rro r  are b eg in n in g  to  ap p ea r in  F rench  fan tasy  w ith  
m ore  frequency , an d  B ozetto feels F rench  criticism  w ill n eed  to becom e m ore  
o p en -m in d ed  to  dea l w ith  it.
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D enis M ellier, how ever, does seem  to fin d  p len ty  of h o rro r in  le 
fantastique, b u t looks a t g lobal as w ell as F rench  exam ples. M ellie r's  op in ion  is 
th a t cu rren t theo ries of th e  fan tastic  fall in to  tw o  categories, u n ite d  b y  a central 
concern  w ith  th e  dua listic  n a tu re  of th e  fantastic: one g ro u p  is in te rested  in  the 
single character "experiencing  a confron ta tion  w ith  [...] exception ," w ith  the 
presence of som eth ing  m o nstrous , w h ile  th e  o th er is p rim a rily  in te rested  in  the 
excep tion  itself, in  th e  absence of fam iliarity  in  th e  m o n s tro u s  object o r ev en t (15). 
M ellier feels th a t b o th  app ro ach es n eed  to  be  balanced , since fan tastic  fiction in  
p rac tice  " tran scen d s th e  b in a ry  oppo sitio n  to arrive  a t a th ird  figu re  of u n so lv ed  
con trad ic tion" (28). H e  also considers th e  d ifficu lty  of com bin ing  allegory  and  
th e  fan tastic  successfully , feeling  th a t th e  qua lities th a t m ake  th e  fan tastic  are 
"d isso lv ed "  w h en  in te rp re ted  in  an  stric t allegorical m anner: "To speak  to 
every b o d y  is there fo re  to  speak  too clearly" (21).
W e are on  so m ew h a t m ore  fam iliar g ro u n d  w ith  M ichael H elm sley 's  
"Som e Sort of P lank , Som e Sort of T apestry : T he A rth u rian  P o e try  a n d  P a in tin g  
of D av id  Jones." T he W elsh  au th o r of In Parentheses a n d  Anathemata  w as also a 
h ig h ly  accom plished  artist, a n d  h is  w ritin g  dem o n s tra te s  " th e  im portance  of 
v isu a l experience an d  im ag ina tion" (31) to  h is style. H elm sley  u ses  th e  analogy  
of th e  w o v en  ta p e s try  to  analyze  th e  s tru c tu re  a n d  techn iques of Jones 's  
A rth u rian  p o e try  an d  artw ork , p a rticu la rly  the  p o em  sequence The Sleeping Lord 
and Other Fragments (1974). O f p a rticu la r in te rest to  M ythlore read e rs  is 
H e lm sley 's  considera tion  of Jones 's  w ork  in  com parison  to  T olkien (as h a s  been  
n o ted  e lsew here, b o th  w ere  W W I ve te ran s an d  tu rn e d  to fan tasy  an d  leg en d  to 
p rocess the ir experiences) a n d  Jones 's  o w n  com m ents on  C harles W illiam s's 
A rth u rian  poetry .
M arie-N oelle  B iem er's essay  poses the  question : "W illiam  M orris: 
Primus Inter Fantastes?" M o rris 's  la te  p ro se  rom ances are  som e of th e  earliest 
exam ples of w h a t w e  w o u ld  consider m o d e rn  h ig h  o r T o lk ien ian  fan tasy . This 
article m ak es a case for M orris  as the  " fa th er"  of m o d e rn  fan tasy , n o t th ro u g h  h is 
o w n  in fluence on  w rite rs  in  th e  genre, b u t th ro u g h  h is  w ell-a ttested  in fluence  on 
Tolkien, w h o m  B rian A tteb u ry  characterizes as th e  cen ter of the  " fu zzy  set" of 
m o d e rn  fan tasy . S im ilarities an d  so u rce-h u n tin g  in  M orris  are  n o t n e w  to T olkien 
stud ies; B iem er does n o t cite w o rk s on  th e  topic b y  M arjorie  B urns, Jared  
L obdell, o r A nne A m ison  (M ythlore 95/96), for exam ple, th o u g h  she does refer to 
John  Rateliff.
T he au th o rs  of tw o  recen t v e ry  p o p u la r ch ild ren 's ' fan tasy  series, J.K. 
R ow ling  (the H a rry  P o tte r books) an d  T ony  D iT erlizzi & H o lly  Black (The 
Spiderwick Chronicles), h av e  crea ted  m o d e rn  bestiaries to accom pany  their 
in v en ted  w orlds . A ntje v om  L ehn  traces th e ir ancestry  back  to  th e  m ed ieva l 
b es tia ry  an d  no tes  h o w  th ey  differ; for exam ple, n e ith e r inco rpo ra tes allegorical 
o r re lig ious in te rp re ta tio n s  of the beasts inc luded , th o u g h  m o ra l in s truc tion  w as
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one of th e  p rim a ry  p u rp o ses  of th e  m ed iev a l bestiary , m ak in g  these  w orks m ore  
ak in  to  m o d e rn  field  g u id es  or sp o tte rs ' gu ides . M ed ieval bestia ries also reflected  
a static  w orld -v iew , w h ile  these  m o d e rn  versions are  aw are  of h is to ry  an d  
evo lu tion , in  fact re fe rrin g  back  delibera te ly  to  th e ir ea rly  ancestors.
In  "P lay in g  W ith  D eath: H u m o ro u s  T rea tm en t of D ea th -re la ted  Issues 
in  T erry  P ra tch e tt 's  an d  N eil G a im an 's  Y oung A d u lt F iction," M arcin  R usnak  
co n ten d s th a t as m o d e rn  life h a s  taken  u s  fa rth e r a n d  fa rther from  d a ily  contac t 
an d  fam iliarity  w ith  death , w e h av e  becom e increasing ly  uncom fo rtab le  w ith  ou r 
o w n  m orta lity . T he dep ic tion  of dea th  in  a h u m o ro u s  w ay  h e lp s  u s  "d ischarge  
an d  overcom e feelings of d istress, an d  to  a tta in  an  em o tiona l equ ilib rium " (84). 
R u sn ak  exam ines com ic p o rtray a ls  of d ea th  in  N eil G a im an 's  The Graveyard Book 
an d  the  character of D eath  h im se lf in  T erry  P ra tch e tt 's  The A m azing Maurice and 
H is Educated Rodents an d  o ther books (p o in ting  o u t th a t The Wee Free M en  is the 
on ly  D iscw ord  book  in  w h ich  D ea th  does n o t appear, speak in g  in  h is 
characteristic  ALL CAPS). In  b o th  cases, th e  em otional release of lau g h te r lead s to 
an  increased  level of com fort w ith  a d ifficu lt topic.
P enelope  D elta  (1874-1941) w as  one of the  p ioneers of w ritin g  for 
ch ild ren  an d  in  th e  demotic o r com m on to n g u e  in  m o d e rn  G reece. H e r fa iry  tales 
w ere  a de libera te  a ttem p t to  incu lcate  th e  v a lu es she fo u n d  in  V ictorian  E nglish  
ch ild ren 's  li te ra tu re —th e  w orks of C arroll, M acD onald , K ingsley, for exam ple  — 
in to  lite ra tu re  for G reek  schools. T he fa iry  tales D im itra  F im i exam ines in  her 
essay, w h ich  w ere  p u b lish ed  in Fairy and Other Tales in  1915, are  rem in iscen t of 
those  of D ickens, W ilde, o r A ndersen , b u t w ith  a d is tinc t G reek  touch. F im i's  
sum m aries  w h e t th e  appetite ; un fo rtu n a te ly , v e ry  few  of D elta 's  w o rk s seem  to 
h av e  b een  tran s la ted  in to  E nglish .
T he final article in  th is issue, b y  K um iko  U em ura , deals w ith  th e  id ea  of 
th e  robo t a n d  its significance. She traces th e  robo t back  to  th e  G reek  m y th  of the 
b ro n ze  g ian t Telos, Shelley 's Frankenstein, a n d  C ap ek 's  R.U.R., th en  considers the 
Japanese take  on  th is m o tif th ro u g h  th e  w o rk s of an im ato r a n d  m an g a  artist 
O sam u  T ezuka. T ezuka w as k n o w n  for a d ap tin g  E u ro p ean  lite ra tu re  for m an g a  
comics, in c lu d in g  F ritz  L an g 's  m ov ie  Metropolis, a n d  crea ting  h is  o w n  robo ts in  
th e  series A stro  Boy an d  Phoenix. U em ara  feels th a t the  Japanese fascination  w ith  
th e  h u m a n o id  ro b o t h a s  its roo ts in  th e  S hin to  trad itio n  of anim istic 
consc iousness—the  feeling  th a t all th ings are  im b u ed  w ith  life. This in te restin g  
article m ig h t h av e  been  s tren g th en ed  b y  a considera tion  of the  Jew ish  folkloric 
trad itio n  of the  golem .
—Janet B rennan  C roft
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the area chair for Tarot at the Popular C ulture Association/Am erican C ulture 
Association conference.
N IC H O L A S  Bi r n s  teaches at the N ew  School; his books include U nderstand ing  
A n th o n y  Pow ell (University South C arolina Press, 2004) and Theory A fte r  Theory: A n  
In tellec tua l H is to ry  o f  L iterary Theory S ince 1950 (Broadview, 2010).
Sa r a  Br o w n  is a secondary school teacher, currently  and  w orking at Rydal Penrhos 
School in  N orth  Wales, U.K., and has been studying p art tim e for her PhD at the 
U niversity of Salford over the past five years. H er thesis, provisionally entitled 
"C rossing the Line: Issues of Boundary and  Lim inality in Tolkien's M iddle-earth," 
examines Tolkien's w riting  from  an anthropological and  environm ental perspective, 
u sing  alchemical theory as a starting point, and d raw ing  on  such prom inent theorists 
as Julia Kristeva and D onna H araw ay to explore transform ations, the presence of the 
O ther, and the b lurring  of boundaries and  borders in  Tolkien's legendarium . W ith her 
husband  and daughter, she looks after tw enty-tw o teenage boys w ho live in  their 
school board ing  house.
Jo e  R. CH R I S T O P H E R  is Professor em eritus of English at Tarleton State University, 
Stephenville TX. H e has published tw o books (one in  collaboration) on  C.S. Lewis, 
published one chapbook of Tolkienian verse, and  been an assistant editor of Tru ths  
Breathed Through Silver: The In k lin g s ' M ora l and  M ythopoeic  Legacy (ed. Jonathan B. 
H imes, Cam bridge Scholars, 2008). Besides other editorial work, he has published 
essays on Lewis, Tolkien, Charles Williams, D orothy L. Sayers, and some related 
authors, as w ell as such popular w riters as A nthony Boucher, Ellery Queen, John 
Dickson Carr, Poul A nderson, Robert A. H einlein, Isaac Asimov, and  Gene Wolfe, 
and  such standard  authors as the Pearl Poet, Shakespeare, Coleridge, H aw thorne, 
Tennyson, and John Heath-Stubbs. H e has published w ell over 150 poems. H e has 
h ad  one p lay —a farce about a vam p ire—produced  at his university  H is book of 
poem s about poetry  — The V ariety  o f  Poetic Genres: A r s  Poetica — should be ou t from 
M ellan Poetry Press before th is issue of M yth lo re  appears.
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JA N E T  Br e n n a n  Cr o f t  is H ead of Access Services at the U niversity of O klahom a 
libraries. She is the author of War in the Works of J.R.R. Tolkien (Praeger, 2004; w inner 
of the M ythopoeic Society A w ard for Inklings Studies), has published articles on 
Tolkien in  Mythlore, Mallorn, Tolkien Studies, and Seven, and  is editor of tw o collections 
of essays: Tolkien on Film: Essays on Peter Jackson's Lord of the Rings (M ythopoeic Press, 
2004) and Tolkien and Shakespeare: Essays on Shared Themes and Language (McFarland, 
2006). She also w rites on  library issues, particularly  concerning copyright. She is 
currently  the editor of Mythlore and book review  editor of Oklahoma Librarian, and 
serves on the board  of the M ythopoeic Press.
H o l l y  Or d w a y  is a poet, academic, and C hristian apologist on the faculty of 
H ouston  Baptist University. She holds a PhD in English from  the University of 
M assachusetts Am herst, an MA in English Literature from UNC C hapel Hill, and  an 
MA in C hristian A pologetics from  Biola University. She w rites on the role of 
im agination and  literature in apologetics, w ith  special attention to the w ork  of C.S. 
Lewis, J.R.R. Tolkien, and  Charles Williams.
Ha r l e y  S i m s  received his Ph.D. in  English from  the University of Toronto in 
M edieval Literature w ith  Aspects of Theory. H e is currently  a freelance writer, 
professional reviewer, and  independent scholar living outside of Halifax, Nova 
Scotia, Canada. H is m any articles and  review s have appeared in  scholarly and 
popu lar publications in  the US, UK, and  Canada, and  he is a literary and  linguistic 
contributor at home to national television and radio program s. H is w ebsite, 
w ww .harleyjsim s.w ebs.com , includes m any texts and television clips.
Li z z y  Wa l k e r  w orks as a Library A ssistant 2 at the Boise State A lbertsons Library. 
She recently earned her MLS from  University of N orth  Texas, Denton.
Ka y l a  M c Ki n n e y  W i g g i n s  is a professor of literature, speech, and dram a at 
M artin  M ethodist College in  Pulaski, Tennessee, and the au thor of m any articles on 
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Fairyland in the Plays of J. M. Barrie" in  Peter Pan In and O ut of Time: A  Children's 
Classic at 100 (Scarecrow Press).
D o n a l d  T. W i l l i a m s  is R. A. Forrest Scholar and Professor of English at Toccoa 
Falls College in  the hills of NE Georgia. H is m ost recent book is Inklings of Reality: 
Essays toward a Christian Philosophy of Letters, 2nd ed., revised and  expanded 
(Lynchburg: Lantern Hollow  Press, 2012).
D r . Jo s e p h  y o u n g  lives in  D unedin, N ew  Zealand, w here he divides his tim e 
betw een researching and  searching for an academic posting. H is research interests 
include m odern  fantasy literature, intellectual and  cultural history, and  expressions of 
idealism  in post-Enlightenm ent literature.
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Books available for review
Sir Gawain and the Green Knight: In  a Modern English Version 
Translated by John Gardner
Fantasy, A r t and Life: Essays on George Macdonald, Robert Louis Stevenson, and Other
Fantasy Writers.
William Gray
Dancing the Tao: Le Guin and Moral Development.
Sandra J. Lindow
Light: C. S. Lewis's First and Final Short Story.
Edited by Charlie W. Starr and Walter Hooper
Above Ker-Is and Other Stories 
Evangeline Walton
Beyond Horatio's Philosophy: The Fantasy o f Peter S. Beagle 
David Stevens
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